CN iach asian apna ae! rw aba ry Hacdalh yh Week Wehr tal mo Wade chs fog sete 
ahi 


7 PUG yt 
aT muse ni ART iMag tego 
Wha 


THE r | 4 petit iil rie) iia A ntyed hie 
| WAH l| | | 5 1a Ae at pat) th i) 
Hil ill Ii ll ll iit ayy ahh i ie 


4 ‘ ; The ea Fale 
Pe nals backed o Py at Li My ! 
20 01 26033" A Sau ee HEMEL 3 Nita Le) fy ty i 3 a 
ib Lhe he Haut ay Masih Fe if Me 
, ‘j LL ae H i 4 
é _ Tacit y Pitty wipe eh ‘ hats 2¥ 8) 4 
jay! h HN Bh: 9 8. Fiat 


a. as bb bet af “bt Shp GM thie, Wet ity 2 See 
% Tad, 5 bras 


at 


Welansip eave 

snatet ated ; 
y Zhgheuebscen. 
I ore 


te aes 


2a) 


jai ae 
qe! 
4 ty Ue BRE she 


3H 

\3 Hie 3 tert a i 
Bishi 

i a ip of 

Hed atay 


f Hi) an 


= OH xt 
AN alii a 
: ae 
Daa Oe nN 
perf und iy 


ALP 
aie 


Hd ie ie 


3% 
iba et 


“hy 


a 

} i ise Lf, Be 
’ Ne 

evi rae Hie 


MN Pe 
474 Mat) 


} f ie 
ri Lea ii 
babe Hy 


‘ 
id sd ayes 
ie Te 


eee 


t ee ib =f 


an 8 aati 


sik ane \fs 


yells 
tee gawin 
Rice i 4 
i Mie 4 
i 5 an 


Mie ay 
eles 


qa sae ib 

His Saas it : 
f Ys 

nah bata ny iat M 


siti 
nce a wat 
iene A in 


us 
aoe 
Mh 


ae 

a 

i iti quit  jeddahed- 

brea) prey en hte BY ad ey f ¢ 

siti tae sti HE Nh Hite a t 
Lae chet a ane Fea BES 


HN { nes 
ina HRA 
ned ied d iG i 
1) Wi 
Vy f 
Hata ret aie yy 


4 
Ah 4h ates ybaif gly ai I 
RIAU 


Poteet 


f ‘ ih 
Wee Ws 
ere per | 


nin 


! Le “i 
i iN Ay atta aii si \ im Giiaisl 
ity Mi i Hl cis ui rand Be edstcishel sat i 
ed iets wedi 


al 


A att 


Hiiites 
waa bf 


i 


‘ DAP i Hi Hi ir 
: ae Hie sarang 


ait 


has ‘ea i | 


“fi 


ihe 
ditt eon 
ait 1) 
ay Mie ah 4 


ayaa 
seit y 


Hed ahd 


at We 
iG -HaL gan 
Cul aa 


Pastis 1 
Lib ses 
ahi 


eee) 
Nw tas 


2 Taiea sell 
Disa ue han oh 
Vd 


a 


fi 


Fash dee 
| LA 


anaes 
aia 
ai baie 


ip ihe ens a 


Sfiaitattiran 
i 


eet 


4 
ie 
j 


at 


maa 4 
Wha ‘i Win yehe 
si ty Pda’) 


fe 
and 


a 
is (ay) Hi 
: eae ane Late 
x niin sha sbae ht i 
f HEIL phiW 
HY ee 


tty ili ia® Ay ths 


Ve ha 
Fi f 
i un 


Site 
fe Lie , 


aif 


elie ets 
raed i dba +t 
Micah yale see vi) 


ft 
te 
t 


hated Len Aa eit 


Tee cabal 
sir ' 


AUR hia cc OS HR A 
yen Ae 


| Wy, 
rainy ayaitnd yay caren Fards Ui) Shard | i 
Dada th ie he Stat Mn TARR Rhen 


sab iia 4 
Peat’ 


Pay datieha tenis 


4 


Hf 
a 


Vetch Say Wea 
eee TERE 


Nae Wir itt 
AU Ra dohae 
tei 


nies beaehiT ver 
OER saps 
Madd saed Ms ied 


pull be 


Ehud eas ss Hab 
sWaRalt ih apa 


rpriglibs thule aah 4 
atu: isi Avert 
. 


| stan » 
DER 
a 


i 


TAS RE WV 
ny i chansase 
‘Aah Peps s cicgitt 


te WAATHLOw Hf 
saan ea 


Oath 


He aaa 


i iy jh vt Tha ] 
sn : PHIM PURLEY " 
ry ") ‘hal ayaa ny tet 
rile Spcebalia sac NEN Ny yais 
3 tbat le 


thy 4 
Vohnnirye; 
4 py ah easiesih ested 
Sa Ne bm N ART Halt sib 
nha) | nas ihy 
+h 3 


Lb 

i paisa ‘ 
Brin eats 
eb Rahs sai 


ohn} 
ibs boas feaiN 
PA neha 
ish ab) 


f) 
oh siyaiawiikg ag 
PY ee} 


| 205ieR 
Si) (Pek Aan byt i! are se 
AOA we sib Ud eee 
5 AUER adt ald d stall CR ppd thay 


Aineeuetiape ken hao atsi 
ilsacgandaasanitaitsn say 
Cet 


A 
sesitait 
13 fee nen sana 

CURE AP Eu Uae OT ER 
Wa ols ehateak 2a RN 


haan 

Hq Arie Hh 

vat eptn wrea se ROR MER EL tbat 

av ithe pat yt ova 

oa Asma byihsacibrn 

Sal irotts eae ee ated s haa 

ovaliae eP4 hed ts aeete a 

3 Mei on wea 

. Prieur 
ov Sheacataaaisiabata : 

ath teeter ey 2 Dine 

fey Beslan Min de Wi py 


capa wees Naas Beas 
Nasu Rabi as 
ip 


tnt 3% 


babs aeiraee as 
Ves iat hat bate 


0B) Filta 


ere wire 


WN ve dM SNR WROTE SEAN te Spiiastats 


sitiiantsh p eehae a 
Fuh ahs Agil eS ie? Bs a 
athe 


athe 
ae aa ie 
shod ah 
Bilas 


bie aa dade 
bari Times fob ih: 
ia she Ps Mea ew 
ce 


Pian denag s0sQoke Laie 
Ea ATLA rly 
Laas a saree ypewedhs et male Re 


heated 


Mbt VR gags 


f sesh 
Na shaRa the Lech Ae 
Choirs snyrenen We tr votre ion yy ants 
jess anca th ged anaiie het mys 
ya) arya Wihyas 
eter 
Hoa Siecie sive es abs lest. Moe ieah oR tah 
inaigt site Shs Mo hd he het teem ad Ay Las 
PU bso iga Mt STE: HUTA aA RADARS ES 
pepe iss 
Nae sren eit ar? 
Vay okyy si h adel tat 
a nstssokeas Vireiiisn 


Sbniact > LENDS Fi 4 
Fen ey EM nratatn tots can tla 


! 
Hn 4e4 MilLbaee + 


PRB Pee GB IN 
NOs ba'bh GOD 268g 
sGsibs BAM Sk 5B ibs ipeHi > ih 
yhetaaias 

a 


rains eth Sesatath Ws hg SAL Dat 
A lhcaigsagseny hey eaeMe 


deta vingaihes 
Wibvatawaneteaey 


he 1 ‘ ‘ t | ‘ 
" Vb 4 sa thee Nalarhde Wetet vereyn terete or 1 ogesis 

Me pl ep ‘ suerte} TPH : WE WR as ARMIN DD DS 
Aaa i ’ nas AeA orais bee. Dees te ere et 
te ' ' ‘ ‘ + ’ ; ' 
J t + a teras tite. ea Veen ea 8 
: it mane? : roe i . s nF 

tn a tee : spr) y 
* up ' ye ' 1 u 
ot i : : bsaeyNe Sibir ass 2s bieetn 

" : . condo , to ROLE aur asa) dies 


ih " it : Mid Os Pome sane Sele keen 
' " ben } ean 
: vy ' et ’ Wace vere ar Ts irr on | 
ad Page A , : pa ‘ perigee 
Mahe aiatashots Phe eS ‘ 5 sages : 193 
ah | aren dat yale vst pebs eho sg) 
“ : 4 i en hte: Se ee Fy n 


| AD4(0-| 
THE METROPOLITAN MUSEUM 
OF ART | 


THE LIBRARY 


~@) 
& 


PRESENTED BY 


Parke-Bernet Galleries 


411668 | 


; RSA yu Raa 0 BS 
‘ Pan te ae De alas, peel 


THE 
ELDRIDGE R. JOHNSON 
COLLECTION 


. PART V The Four Folios of Shakespeare 
oe 1623-1632: 1664-1685 


CRUIKSHANK DRAWINGS 


AND SKETCHES ~ 
and Books Illustrated by Him 


PUBLIC AUCTION SALE OCTOBER 29 AT 2 P.M. 


ee ae Cl ek a te ee ae ie 
_ x 


PARKE-BERNET GALLERIES - INC 


30 EAST 57 STREET * NEW YORK - 1946 


SALE NUMBER 799 


FREE PUBLIC EXHIBITION 


From Wednesday, October 23, to Time of Sale 
Weekdays from 9:30 to 5 + Closed Sunday 


PUBLIC AUCTION SALE 


Tuesday Afternoon, October 29 
at 2 p.m. 


EXHIBITION AND SALE AT THE 
PARKE-BERNET GALLERIES - INC 


30 EAST 57 STREET : NEW YORK 22 
Pazar 321573 


Sales Conducted by HIRAM H. PARKE 
HARRY E. RUSSELL, JR » LOUIS J. MARION 
ANTHONY N. BADE and ANDREW NISBET 


1946 


ARES 


HIS TORIES & 


SHAKESPE 


Me. VVILLIAM 


COME DIES, 
TRAGEDIES, 


4,3 


LONDON 


Printed by Haac Iaggard,and Ed,Blount. 1623. 


[NUMBER 135] 


yyy o2— Pip} 
THE 


ELDRIDGE R. JOHNSON 
COLLECTION 


The Four Folios of Shakespeare 
1623: 1632-1664: 1685 


Ali Cee ie Ce 


CRUIKSHANK DRAWINGS 
AND SKETCHES 
and Books Illustrated by Him 


PART V 


Public Auction Sale 
October 29 at 2 p.m. 


PARKE-BERNET GALLERIES - INC 
NEW YORK - 1946 


The Parke-Bernet Galleries 
Will Execute Your Bids 


[ MAIL - TELEPHONE OR TELEGRAPH | 


Without Charge 
If You Are Unable to Attend 


the Sale in Person 


PRICED CATALOGUES 


A priced copy of this catalogue may be 
obtained for one dollar for each 
session of the sale plus the 


cost of the catalogue 


PRINTED IN THE U.S.A. 


CONDITIONS OF SALE 


The property listed in this catalogue will be offered and sold subject to the following 
terms and conditions: 


1. The word “Galleries”, wherever used in these Conditions of Sale, means the Parke- 
Bernet Galleries, Inc. 


2. The Galleries has exercised reasonable care to catalogue and describe correctly the 
property to be sold, but it does not warrant the correctness of description, genuineness, 
authenticity or condition of said property. 


3. All bids are to be PER LOT as numbered in the catalogue, unless otherwise announced 
by the auctioneer at the time of sale. 


4. The highest bidder accepted by the auctioneer shall be the buyer. In the event of 
any dispute between bidders, the auctioneer may, in his discretion, determine who is 
the successful bidder, and his decision shall be final; or the auctioneer may reoffer 
and resell the article in dispute. 


5. Any bid which is not commensurate with the value of the article offered, or which 
is merely a nominal or fractional advance over the previous bid, may be rejected by 
the auctioneer, in his discretion, if in his judgment such bid would be likely to affect 
the sale injuriously. 


6. The name and address of the buyer of each article, or lot, shall be given to the 
Galleries immediately following the sale thereof, and payment of the whole purchase 
price, or such part thereof as the Galleries may require, shall be immediately made 
by the purchaser thereof. If the foregoing condition, or any other applicable condition 
herein is not complied with, the sale may, at the option of the Galleries, be cancelled, 
and the article, or lot, reoffered for sale. 


7. Unless the sale is advertised and announced as an unrestricted sale, or a sale with- 
out reserve, consignors reserve the right to bid. 


8. Except as herein otherwise provided, title will pass to the highest bidder upon the 
fall of the auctioneer’s hammer, and thereafter the property is at the purchaser’s sole 
risk and responsibility. 


9. Articles sold and not paid for in full and not taken by noon of the day following 
the sale may be turned over by the Galleries to a carrier to be delivered to a storehouse 
for the account and risk of the purchaser, and at his cost. If the purchase price has 
not been so paid in full, the Galleries may either cancel the sale, and any partial pay- 
ment already made shall thereupon be forfeited as liquidated damages, or it may resell 
the same, without notice to the buyer and for his account and risk, and hold him re- 
sponsible for any deficiency. 


10. If for any cause whatsoever any article sold cannot be delivered, or cannot be 
delivered in as good condition as the same may have been at the time of sale, the sale 
will be cancelled, and any amount that may have been paid on account of the sale will 
be returned to the purchaser. 


CONDITIONS OF SALE—concluded 


11. Unless purchased for resale, the buyer will be required to pay the Federal Excise 
Tax equivalent to 20 per centum of the price for which sold on jewelry, clocks, silver, 
gold, furs, etc. However, articles of these categories sold for certain classes of con- 
signors are exempt from this tax. Items in this catalogue subject to the Federal Excise 
Tax are designated by an asterisk (*). 


12. Unless exempt from the payment thereof, the buyer will also be required to pay 
the New York City sales tax of 2 per centum of the price for which all articles are sold. 


13. The Galleries, subject to these Conditions of Sale and to such terms and con- 
ditions as it may prescribe, but without charge for its services, will undertake to make 
bids for responsible parties approved by it. Requests for such bidding must be given 
with such clearness as to leave no room for misunderstanding as to the amount to be 
bid and must state the catalogue number of the item and the name or title of the 
article to be bid on. If bids are to be made on several articles listed as one item in 
the catalogue, the request should state the amount to be bid on each article, unless 
the item contains the notation “Lot”, in which case the request should state the amount 
to be bid “for the Lot”. The Galleries reserves the right to decline to undertake to 
make such bids. 


14, The Galleries will facilitate the employment of carriers and packers by purchasers 
but will not be responsible for the acts of such carriers or packers in any respect 
whatsoever. 


15. These Conditions of Sale cannot be altered except in writing by the Galleries or 
by public announcement by the auctioneer at the time of sale. 
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AFTERNOON SESSION 
Tuesday, October 29, 1946, at 2 p.m. 


CATALOGUE NUMBERS I| To 142 INCLUSIVE 


1, [A7BECKETT, GILBERT A.] A group of about thirty Original Drawings on 4 
sheets by George Cruikshank for A’Beckett’s The Comic Blackstone, each sheet signed. 
Various sizes. 


Comprises the following drawings for the above work: A group of about twenty original pencil draw- 
ings on one sheet, and an Original Pencil Drawing all signed “George Cruikshank’. Made for the 
frontispiece and other illustrations in the above work. 


FE Original Watercolor and two pen-and-ink drawings on two sheets, each sheet signed, one “George 


Cruikshank”, and the other “Geo. Cruikshank’, Apparently made for the above work. 


WITH AN ORIGINAL WATERCOLOR 
2. AINSWORTH, WILLIAM H. Jack Sheppard. [In Bentley’s Miscellany, vol. V.] 


Illustrated by George Cruikshank. 8vo, three-quarter green levant morocco, gilt back, 
gilt top, by SANGORSKI & SUTCLIFFE. London, 1839 


Contains a portion of the first appearance of Jack Sheppard, and also portions of other works illus- 
trated by George Cruikshank. Opposite the plate “The Procter at home. A Visitation and a Visit’ 
in Jack Sheppard, is an original watercolor of the plate, signed in pencil “George Cruikshank’. 


3. AINSWORTH, WILLIAM H. Windsor Castle. Illustrated by George Cruikshank 
and Tony Johannot, and a portrait; the latter slightly foxed. 8vo, original cloth, uncut; 
loose in binding, and covers in poor condition. London, 1843 
FIRST EDITION IN ONE VOLUME, AND FIRST WITH THESE ILLUSTRATIONS. Accompanying the above, are, 
the following: Original pencil and watercolor Drawing, signed “Geo. Cruikshank”; Four groups of 
the same subject appear on the same sheet. These are probably early sketches for the etched plate 
at p. 73 in the above work; Original Pencil Drawing, signed “George Cruikshank’, with caption in 
pencil in the same hand. Apparently this drawing was projected for the above work but never pub- 
lished. Ten Original Pencil Drawings, unsigned. The drawings consist of six heads, and figures of 
four ladies. Apparently executed for the above work but never published. 


4. AINSWORTH, WILLIAM H. Saint James’s. Illustrated by George Cruikshank; a 


few plates misplaced in binding. 3 vols., 12mo, contemporary boards, calf backs and 


_/ comers, uncut; some binding defects. London, 1844 


Oo 


First epit1Ion. Accompanying the above is an original watercolor drawing by George Cruikshank 
made for the frontispiece of vol. I titled “Hartley's Secret Interview with the Queen”, signed “Geo. 
Cruikshank”; an original watercolor by George Cruikshank made for the frontispiece of vol. III. 
This is a drawing in detail, unsigned; an original pencil sketch made for the frontispiece of vol. III, 
unsigned, but with a few pencil notations by the artist; an original pencil and watercolor drawing 
by George Cruikshank, being an interesting architectural drawing of Saint James signed in ink 


“Geo. Cruikshank’. 
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KINDLY READ CONDITIONS OF SALE IN FOREPART OF CATALOGUE 


THE MISER’S DAUGHTER 


5. [AINSWORTH, WILLIAM H.] An Original Watercolor, and 2 Original Pencil 
Drawings, all by George Cruikshank for Ainsworth’s The Miser’s Daughter, one signed. 
Two drawings are bound into a full blue morocco 4to volume, the other drawing is 
loose. 


Comprises: An Original Watercolor and Pencil Drawing, signed “George Cruikshank”. Made for the 
plate at page 254 in the above work. Titled: “The Duel in Tothill Fields.” Several remarque draw- 


~ ings, and two pencil notes in the same hand appear in the margins. 


Two Original Pencil Drawings, both unsigned. Both drawings made for the above work. Each of 
the drawings show additional pencil sketches with three pencil notes in the hand of the artist. 


6. [AINSWORTH, WILLIAM H.] A group of eighteen Original Watercolor and Pen- 
cil Drawings by George Cruikshank on 8 sheets for Ainsworth’s work Jack Sheppard, 
all the sheets are signed; A.L.s. by Ainsworth to Cruikshank. Together 9 pieces, various 
sizes. 

A FINE COLLECTION OF DRAWINGS, including: an Original Watercolor Drawing, signed “George 


Cruikshank”. Made for the plate in the above work, titled: Jack Sheppards Escape from the Cage 
at Willesden. 


Original Watercolor and Pencil Drawing, signed “George Cruikshank”. Made for the plate in the 
above work. titled: “May I be cursed”, etc. Original Watercolor Drawing, signed “George Cruik- 
shank”. Made for the plate in the above work, titled: “May I be cursed,” etc. 


Original Watercolor Drawing, signed “George Cruishank”. Made for the plate in the above work, 
titled: “The Storm’. 


Original Pencil Drawing touched up with wash, signed “George Cruikshank”. Made for the plate 
in the above work, titled: “Jack Sheppard in Company with Edgeworth Bess escaping from Clerkwell 
Prison”. On the same sheet are four original pencil sketches, and two notes in the hand of the artist. 


7. AINSWORTH, WILLIAM H. A Group of three Original Watercolor Drawings, 
one Original Pencil and Sepia Wash Drawing, one woodcut, and a Tracing, all by 
George Cruikshank for Ainsworth’s work The Tower of London. Together 6 pieces, 
various sizes. 

Comprises: Original Watercolor Drawing made for the etching titled: “The Fate of Nightgall” 


which appears at page 381 of the above work, signed “George Cruikshank,” at the top of the drawing 
the artist has inscribed “Original Sketch”. Framed. 


Original Watercolor Drawing made for the etching at page 215 of the above work, signed “George 
Cruikshank’. 


Original Pencil and Sepia Wash Drawing made for the etching at page 75 in the above work, signed 
“George Cruikshank”. The other unlisted drawing is signed “Geo. Cruikshank”. 


8. [AINSWORTH, WILLIAM H.] Fifteen Original Drawings on 4 sheet by George 
Cruikshank. Together 4 pieces, various sizes. 


Comprises: Original Pencil Drawing, signed “G. Ck.”, with pencil caption in the artist’s hand “Our 
Library Table’. At the top of the drawing Cruikshank has written “For Ainsworth’s Magazine”. 
Depicts Cruikshank and Ainsworth having a discussion at the table in the latter’s library. On the 
same sheet are six other pencil drawings; beneath one is the full pencil signature “George Cruik- 
shank’, Accompanying the above is a colored reproduction of the plate. 


Original Pencil Drawing, signed and inscribed by Ainsworth. Depicts Ainsworth seated at a table 


y 
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with a quill in his hand. 


Original Watercolor Drawing, signed “George Cruikshank’. Made for an illustration which appeared 
in Mrs. C. F. Gore’s tale “Modern Chivalry” which ran in Ainsworth’s Magazine. 


Fifteen Original Pencil Sketches, and an A.L.s. by Ainsworth to Cruikshank on one sheet. 


9. [AINSWORTH, WILLIAM H.] Seven Original Drawings on 2 sheets by George 
Cruikshank for Ainsworth’s work “Guy Fawkes”, both signed. Together 2 pieces, small 
4to and 12mo, each matted. 


Comprises: A finely executed drawing in pencil and light blue wash, signed “George Cruikshank”. 
/oO Made for the plate “Guy Fawkes & Gatesby Landing the Powder”. With three pencil notes by the 


artist on the same sheet; also on the same sheet are five original pencil drawings by Cruikshank. 


Original Watercolor Drawing, signed “Geo. Cruikshank”. This is a beautifully drawn and carefully 
| executed watercolor, made for the plate titled: “Guy Fawkes and Humphrey Chetham” which appears 
| in the above work. 


10. [AINSWORTH, WILLIAM H.] George Cruikshank’s Scrap Book containing 

S= about 50 pencils sketches for Ainsworth’s work The Tower of London, with a number of 

/ / pencil notes in Cruikshank’s hand. Oblong 12mo, boards, leather back and corners. 
In ared morocco-backed cloth slip case. 


11. AUTOGRAPHS, WATERCOLORS, etc. A group of about twenty-three Autograph 
Pieces, Watercolor Drawings, etc. on 9 sheets by George Cruikshank, some signed. To- 
gether 9 pieces, various sizes. 


Includes: A skeet of pencil drawings. Referring to one of the drawings Cruikshank has written on 
the sheet: “J do not recollect who did this. Geo Cruikshank. Jany. 10, 1876”. 


Autograph Draft of an A.L. with an Original Watercolor Drawing of a man, signed “G.Ck”. 


Oo A group of four Original Watercolor Drawings on one sheet, the latter signed “George Cruikshank”. 
Inscribed by the artist, and with a fragment of an autograph letter by him. 


Autograph Draft of a letter, embellished with an Original Watercolor Drawing, signed “Geo. Cruik- 
shank”. 


_. 12. [BARHAM, R.H.] A Series of pencil drawings comprising nine sketches and two 
¥ G@remarques. On a sheet measuring 10 by 13 inches. Framed. 


TYPICALLY CRUIKSHANKIAN, the drawings illustrate “A Lay of St. Dunstan”, “A Lay of Saint Nicholas” 
and “The Bagman’s Dog”. The sketches are clever and versatile. 


13. [BARHAM, R. H.] Eight Original Pencil Drawings on 2 sheets; Original Tracing 
in Watercolor and Pencil; Original Pencil Tracing; 2 Etched Proofs, by George Cruik- 
d shank, also 2 galley-sheets. All for Barham’s work The Ingoldsby Legends. Together 


7 pieces, various sizes. 


a a Includes: Original Pencil Tracing, signed “George Cruikshank”. This tracing is a very important 
one, as it was specially made for the frontispiece to the 1870 edition of the above work. With pencil 
annotations. 

Two Original Pencil Drawings for the above work, both unsigned. Depicts two somewhat similar 
portraits of the author seated at a table, each bearing a few marginal sketches. 

Original Pencil and Watercolor Tracing, signed “George Cruikshank”. Made to illustrate the plate 
“4 Lay of St. Nicholas” in the above work. 2 Galley-sheets of “Coelebs in Search of a Cenotaph” 
in the above work, with autograph corrections, etc. in the hand of the author. 
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KINDLY -READ CONDITIONS OF SALE IN FOREPART OF CATALOGUE 


14. [BARKER, M. H.] A Group of about twenty-five Original Pen-and-Ink and Pencil 
Sketches by George Cruikshank for Barker’s Greenwich Hospital, on 1 sheet; 3 portraits 
of Cruikshank. Bound in small 4to three-quarter green levant morocco volume, gilt top. 


This sheet comprises a series of published and unpublished sketches for the above work. Two of 
these sketches form the nucleus for the plate “Davy Jenkins” which is found colored and uncolored in 
the above work. The sheet is signed “George Cruikshank’ and is inscribed by him “Original Sketches 
for ‘Greenwich Hospital” ” Included with the above are two colored etchings for the same work. 


15. BASILE, G. The Pentamerone. /ilustrated by George Cruikshank. 12mo, original 
cloth, uncut, partly unopened; inner hinges cracked, and some stains on covers. 

London, 1848 
First epition. Included with the above are the following: Original Pencil and Watercolor Drawing 
for the frontispiece in the above work, signed “George Cruikshank”, and lettered in the same hand; 
Original Watercolor Drawing for the etching at page 28 in the above work, signed “George Cruik- 
shank”: three Original Watercolor Drawings on one sheet, signed “Geo. Cruikshank”., apparently 
intended for the above work but never published. 


16. [BENTLEY’S MISCELLANY.] A group of four Original Pencil Drawings by 
George Cruikshank for Beniley’s Miscellany, and an Original Pen-and-Ink Drawing by 
M. H. Barker, inscribed by Cruikshank. Various sizes. 

These drawings comprise the following subjects: 

“Nights at Sea,” etc., signed “George Cruikshank.” With the etched reproduction. 

“The Confession,” signed “George Cruikshank.” With the etched reproduction. 


~ <The Little Grey Man and the Fairies,” signed “Geo. Cruikshank”. A drawing apparently drawn 


for the covers of the original issues of the above periodical, signed “Geo. Cruikshank”. 


Accompanying the above is an Original Pen-and-Ink Drawing by M. H. Barker. Titled: “Sling the 
Monkey in Greenwich Park’, signed and inscribed by George Cruikshank. 


17. BENTLEY’S MISCELLANY. Original Pencil and Watercolor Drawing with the 
signature ‘““Geo. Cruikshank”. 81, by 61% inches. Framed. 
A very desirable Cruikshank sketch for Bentley’s Miscellany, London, 1838. Embellished with five 


remarque drawings in pencil. Entitled “Marcell’s last Minuet”. 


18. BETTING BOOK, THE. Grorce CrurKsHANK. Original Watercolor and Pen- 
and-Ink Drawing by George Cruikshank for his work The Betting Book, signed. 314 
by 48% inches. 

This drawing aptly illustrates the book. It appears in woodcut form on the title-page. The draw- 


ing is signed “G. Ck.” Accompanying the above is a copy of a second edition of the work, 8vo, 
wrappers, London, 1852. 


19. BLAKEY, ROBERT. Old Faces in New Masks. Frontispiece and engraved title- 
page by George Cruikshank; discolored. 12mo, original cloth, uncut; loose in covers, 
and a few small backstrip defects. London, 1859 


First epition. Included with the above are two Original Watercolor Drawings by George Cruikshank 
on one sheet. These drawings were used for the frontispiece and title-page of the above work. The 
frontispiece comprises a series of eight scenes. The title depicts seven masks of the characters used 
in the text. Signed “Geo Cruikshank”, and with imprint and date in the same hand. 
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194. BLANK BOOKS. A collection of 16 blank books or covers originally containing 
original drawings, etc. by George Cruikshank. Folio to small 4to, full levant morocco, 


L 7 A full straight-grain morocco, half morocco, including one in cloth. 


20. [BOWRING, SIR JOHN.] Original Pen-and-Ink Drawing; Original Pencil Draw- 
ings and 12 India proof etchings, all by George Cruikshank for Bowring’s work Minor 
Morals for Young People. Together 14 pieces, various sizes. 

The drawings comprise: Original Pencil Drawings made for the etching which appeared in the 
above work. Titled: “The Crocodile Catcher,” signed “Geo Cruikshank’. With pencil caption and 


——_ 
J_O2 few notations in the same hand. On the margins of the drawing are a few other original pencil 
sketches by Cruikshank. 


Original Pen-and-Ink Drawing made for the same etching as above. With autograph pen-and Ink 
notation by the artist at the lower margin. From the H. W. Bruton collection. 


21. BROUGH, ROBERT B. The Life of Sir John Falstaff. [llustrated by George Cruik- 
shank; a few plates slightly foxed, and a few slight offsets. Royal 8vo, full polished 
calf, gilt back, gilt edges, by Tour: hinges cracked. London, 1858 
First epitrion. Accompanying the above are three original watercolor drawings, and an original 
tracing touched up with wash, by George Cruikshank, each signed “George Cruikshank,” made for 
the etchings at pp. 70, 101, 166, and 199 in the above work. 
Also include with the above, is, an original watercolor in sepia wash by George Cruikshank, signed 
f 4a “Geo. Cruikshank”. This drawing depicts Falstaff at Gadshill after the Prince and Poins had run 
) 'away. Apparently this scene was never etched. Included are the following three watercolor draw- 
ings by the same artist. The first drawing depicts Falstaff with antlers on his head; the second is 
that of a Falstaffian character; the third drawing is that of a young man’s profile. The first two 
drawings are signed “Geo. Cruikshank”. 


22. [BURNS, ROBERT.] A group of 3 Original Pencil Drawings by George Cruik- 

shank for Robert Burns’s Tam O’Shanter, all signed “Geo. Cruikshank”. One of the 

drawings is lightly touched up in wash. Various sizes. 

Comprises: Original Pen Drawing, with pencil caption by the artist. Depicts Tam leaving the tavern 
«where he had been toasting John Barleycorn.. 


J @ original Pencil, lightly touched up with wash. Subject somewhat similar to the above drawing. 
Original Pencil Drawing. Subject relative to the above drawings. 


23. [CAREY, DAVID.] Two Original Watercolor Drawings, an Original Pen-and- 

Ink Drawing, and 16 Original Pencil Sketches on 2 sheets, all by George Cruikshank 

for Carey’s Life in Paris. Various sizes. 

ee An Original Watercolor Drawing made for the plate titled: “Dick Wildfire & Jenkins in 
/ Theatrical Pandemonium or the Cafe de la Paix in all its Glory” at page 305 in the above work. 

Tnscribed by the artist: “A Theatre in Paris done for ‘Life in Paris. By Geo. Cruikshank.” 

An Original Watercolor Drawing made for the plate at page 116 in the above work. Titled: “Dick, 

the Captain, and the Squire Jenkins. Dining at Verey’s in the Palais Royal.” With caption in pencil. 

Original Pen-and-Ink Drawing made for the plate at page 200 in the above work. Titled: “Dick and 

his Valet shewing Fight in a Caveau or Low Life in Paris,” Inscribed by the artist at the top of the 

drawing: “First Sketch for Life in Paris. Geo. Cruikshank.” With a few marginal original drawings, 

‘and an autograph notation. 

A series of several Original Pencil Sketches made for various illustrations in the above work. 
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24. [CLARKE, WILLIAM.] Original Pen-and-ink Drawing, and an Original Pencil 
Drawing by George Cruikshank for William Clarke’s work Three Courses and a Dessert, 
both unsigned. 


Comprises: Original Pen-and-Ink Drawing made for the headpiece of page 387 of the above work. 
Depicits three lemons, all with faces, conversing together. With the reproduced i'lustratiop. 
Original Pencil Drawings made for the tail-piece on page 395 of the above work. On the verso are 
two sketches. 

25. COAL HEAVERS. Original Watercolor Drawing by George Cruikshank, un- 
signed. 31% by 314 inches. Matted. 


Interesting drawing entitled: “Coal Heavers, 1807.” The title is written in pencil and is probably in 
the writing of Cruikshank. 


This sketch was made when the artist was fifteen years of age. It is an extremely interesting delinea- 
tion of a group of three coal heavers having a discussion. From the collection of the Royal Aquarium. 
26. [COLLIER, J. P.] Punch and Judy. Illustrated by George Cruikshank, with the 
plates in 2 states, 1 in coLor. 12mo, full purple levant morocco, gilt back, gilt top, by 
SANGORSKI & SUTCLIFFE. London, 1826 


First EDITION. The small advertisement slip is not present in this copy. 


COMBE’S “NAPOLEON” 


27. [COMBE, WILLIAM.] The Life of Napoleon. A Hudibrastic Poem, by Doctor 
Syntax. Colored pictorial title-page, and 29 colored plates by George Cruikshank, 8vo,, 
full crimson levant morocco, gilt back, gilt panel on sides, gilt edges, by RIVIERE; some 
leaves very slightly foxed. London, 1815. 


First epition. Accompanying the above is an original watercolor drawing by George Cruikshank of 
the title-page, signed in ink “Geo. Cruikshank”. Size 8% by 5% inches. Also included with the 
above is an original pen-and-ink drawing, being a detail drawn for the plate in the above volume titled 
“Retreat from Moscow,” signed in ink “George Cruikshank.” At the foot of the drawing, the artist 
has inscribed “The Retreat from Moscow 1812.” At the top in the same hand is the following: “By 
gar ’tis cold.” The drawing measures 814 by 7 inches. 


28. COMIC ALMANACK, THE. A Series of 173 Etched Plates including a few in 
color by George Cruikshank for The Comic Almanack, each mounted on paper, and 
bound in a full blue morocco folio volume, gilt back and sides, with arms in gilt in 
center of covers, gilt edges; rubbed. [London, 1835-53] 


COMPLETE SERIES. 


WITH THE ORIGINAL DRAWING FOR THE FRONTISPIECE 


29. CREAM OF THE JEST, THE. A Fund of Chaste Wit and Humour; In Three 
Parts; Contributed by Publications of the Day, etc. COLORED frontispiece in 5 com- 
partments by George Cruikshank. 16mo, full red levant morocco, gilt back, gilt design 
on corner of covers, gilt top, uncut, original front printed cover bound in, by woRSFOLD. 

Derby [1826] 


A FINE COPY OF THE FIRST EDITION. WITH AN ORIGINAL PENCIL DRAWING OF THE FRONTISPIECE INSERTED, 
signed in full by George Cruikshank. The central subject in the frontispiece shows a variation from 
the original design. The H. W. Bruton copy, with his autograph on a front fly-leaf. Bruton was one 
of Cruikshank’s executors. With the Sir David Lionel Goldsmid Salomons bookplate. 
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WITH AUTOGRAPH LETTERS SIGNED RELATING 
TO THE PRESENT WORK 


30. CRUIKSHANK, GEORGE. Phrenological Illustrations. 6 plates, each containing 
a few subjects by George Cruikshank, plates in three states, COLORED, India proofs, and 
uncolored. Oblong 4to, full red levant morocco, gilt, original pinkish wrappers bound 
in, by RIVIERE; the bound in wrappers are slightly defective. London, 1826 


First epition. Inserted in the volume are four A.L.s. (2 signed with initials) by the artist in ref- 
erence to the present work, and Illustrations of Time. With a leaf of letterpress. 


WITH AUTOGRAPHS 


31. CRUIKSHANK, GEORGE. Illustrations of Time. 6 plates, each containing a few 
subjects, all by George Cruikshank, the plates are in three states, colored, India paper 
proofs, and plain plates. Oblong 4to, full red levant morocco, gilt, original wrappers 
bound in, by RIVIERE. London [1827] 


First EpIT1on. Inserted in the volume are four A.L.s. and an autograph note by George Cruikshank, 
all signed, and all in reference to the present work. Also inserted are three other pieces of autograph 
material by others concerning the same work. Bound in the same volume are a few extra back or 
front wrappers for the same work. 


32. CRUIKSHANK, GEORGE. My Sketch Book. 8 plates by George Cruikshank; 
Small oblong 4to, loosely laid in the original wrappers of part I. London [1833} 


First epition. George Cruikshank’s copy, with the front wrapper signed by him “G.Ck.” With some 
additional pencil sketches by the artist on a few plates. Accompanying the above is an envelope which 
contains the above plates, with an autograph note on the outer side stating: “Ist two parts unfinishea 
proofs with additions in pencil by G. C. G. C’s own initialed copy, given by him to the late Dr. 
Truman.” 


ORIGINAL PARTS 


33. CRUIKSHANK, GEORGE. My Sketch Book. Colored engraved title-page, and 

36 plates, each containing several subjects all in COLOR by George Cruikshank. 9 parts, 

small oblong 4to, ORIGINAL PICTORIAL WRAPPERS; a few backstrips slightly torn. 
London [1834-6] 


FIRST EDITION, IN THE ORIGINAL PARTS. With plate 2 of part 5 in the first state, with the word “Gold” 
incorrectly spelled “Ogdl.” The leaf of letterpress in part 4 slightly defective at outer margin. A 
FINE COPY. 


34, CRUIKSHANK, GEORGE. The Drunkard’s Children. A Sequel to the Bottle. 8 
colored plates by George Cruikshank. Folio, unbound. 
London: Published for the Artist, by W. Tweedie [1847] 
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39. CRUIKSHANK, GEORGE. A Discovery Concerning Ghosts. Illustrated by George 
Cruikshank, 1863 “* The same, another edition. Together 2 vols., 8vo, half brown and 
half red morocco, gilt tops, original wrappers bound in. London, 1863-4 
FirsT AND SECOND EDITION. Inserted in the first edition are 6 sheets bearing about thirty-five Original 
Pencil Sketches and Pencil Tracings. All the sheets are unsigned. 

Included are the following for the above work: 

Original Pencil Drawing, signed “Geo. Cruikshank”. This drawing is similar to the woodcut on 
page 9, 

Fragment of an unsigned autograph letter by Cruikshank in reference to the above work. On the 
verso of the letter are three figures of men drawn in pencil and touched up with wash. 


India Paper Proof. Depicts “Old Nick” under a table. It appears on page 51 in the second edition 
of the above work. 


36. [CRUIKSHANK, GEORGE.] JosEpH Greco. Cruikshank’s Water Colours. 
Numerous reproductions of watercolors by George Cruikshank. 4to, decorated cloth, 
gilt top, uncut, somewhat soiled. London, 1903 


LARGE PAPER EDITION, ONE OF 300 COPIES. 


37. CRUIKSHANK, GEORGE. A Comic Alphabet. Numerous designs in COLOR by 
George Cruikshank on a single folded sheet. 12mo, pictorial boards. In a cloth folder 
within a cloth slip case. Later boards. N.p., n.d. 


38. CRUIKSHANK, GEORGE. A group of about one hundred thirty-five Original 
Drawings by George Cruikshank, mainly Watercolors, on about 29 sheets or scraps of 
paper, all signed with a few exceptions. Various sizes. Bound in a full red levant 
morocco 4to volume, gilt edges, by RIVIERE. 

A SPLENDID AND VERY DESIRABLE COLLECTION OF ORIGINAL DRAWINGS BY GEORGE CRUIKSHANK, MAINLY 


IN WATERCOLOR. Includes: Original Watercolor Drawing, signed “Geo. Cruikshank’. Depicts a 
meeting of three horsemen. 


Original Watercolor, signed “Geo. Cruikshank’. Depicts a scene from “Tom Thumb”. 
Original Watercolor Drawing, Signed “Geo Cruikshank”. Depicts an ocean scene with a number of 
fishes. Inscribed by the artist: “One of —————— the wonders of the deep”’. 


Original Watercolor Drawing, signed “Geo. Cruikshank”. Depicts two dogs, inscribed “My dog 
Toby”. 


A sheet containing a number of Watercolor and Pen-and-Ink Drawings, the sheet is signed “George 
Cruikshank”. Depicts heads, men, etc. 


Original Watercolor Drawing, signed “Geo. Cruikshank’. Depicts a vivid rainbow. 

Original Watercolor Drawing, signed “Geo. Cruikshank”. Depicts a suitor serenading his lady. 
Original Watercolor Drawing, signed “Geo. Cruikshank’. Depicts a country scene. 

A number of the sheets bear autograph notes by the artist. 

Also bound in the volume are two A.L.s. and a few other autograph pieces by George Cruikshank. 


[See illustration] 
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AN INTERESTING VOLUME 
39. CRUIKSHANK, GEORGE. Six Original Pencil, Pen-and-Ink, and Watercolor 


Drawings. All signed. Bound in a small 4to volume, full green polished levant 
morocco, gilt fillets on sides, gilt back, by Root. 


A FINE GROUP OF ORIGINAL DRAWINGS, by George Cruikshank for Monsieur Tonson and others. Among 
the scenes depicted are: “Mrs. Gilpin’s Return”; “You'd better give over the child to me”; An anti- 
quarian; and a Pancake seller. 


40. CRUIKSHANK, GEORGE. Original Watercolor Portrait of George Cruikshank, 
signed “Geo. Cruikshank.” Height, 9 inches; width, 7 inches. 


The portrait is a three-quarter bust drawing of the caricaturist when he was about fifty-five years of 
age, It is executed in wash and India ink. 


This portrait may have been intended for use in the autobiography that was never published. 


[See illustration ] 


A FINE GROUP 


41. CRUIKSHANK, GEORGE. A group of Original Drawings and Sketches by 
George Cruikshank, and an A.L.s. 1 p., n.d. to Douglas Jerrold. Engraved portrait oj 
Cruikshank. Bound in an imp. 8vo volume, full maroon levant morocco, gilt fillets on 
sides, inner gilt dentelles, gilt back, gilt top. 


CONTAINS A SERIES OF SEVEN SHEETS upon which are numerous original pencil sketches and designs 
by Cruikshank, all of them characteristically filled with penciled notations and sketches. Also in- 
cluded is an original autograph letter to Cruikshank from M. H. Barker, the author of Greenwich 
Hospital; The Old Sailor, and other works which were illustrated by Cruikshank. 
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[NUMBER 42] 


42. CRUIKSHANK, GEORGE. Original Pen-and-Ink Drawing by George Cruikshank 
for his “Bank Note Not to Be Imitated”; and 2 Original Pen-and-Ink Sketches for 
Grimm’s German Popular Stories by the same artist, unsigned. All on 1 sheet. Height, 
734 inches; width, 14 inches. 


This is a Cruikshank sketch of the utmost importance and interest. The sketches pertaining to the 
7) ] d é bank note on this sheet were assembled and the finished result is well known to Cruikshank collectors. 
/ At the foot of the sheet is inscribed the following: “Original Sketch for ‘a bank note not to be imi- 


tated’, and two others for ‘“Grimm’s Tales’. Given to me by George Cruikshank on the 10th of March 
1871. Charles A. Howells”. 


[See illustration | 


43. CRUIKSHANK, GEORGE. Original Pen-and-Ink Drawing by George Cruikshank 
of his plate, “Passing Events, or The Tale of the Comet of 1853”, signed “George Crutk- 
shank’, with caption in ink. 814 by 1614 inches. With the etched reproduction. Bound 
5 f in an oblong folio red Jevant morocco volume, gilt edges. 


AN EARLY CRUIKSHANK DRAWING 


44. CRUIKSHANK, GEORGE. Original Watercolor Drawing by George Cruikshank 
4 fo of “Love and Glory”, unsigned. 714 by 9 %4 inches. Matted. 


A FINE AND EARLY DRAWING BY CRUIKSHANK in which he was assisted by Isaac Cruikshank. Made to 
illustrate a song. Depicts a battle scene in which an officer is protecting a female soldier. 
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45. CRUIKSHANK, GEORGE. Three Autograph Manuscripts in pen-and-ink and 
pencil and embellished with several exceedingly clever and characteristic sketches. 
With a rubricated typewritten transcription. Bound into a 4to volume, full polished 
fawn calf, gilt, gilt edges, by SANGORSKI & SUTCLIFFE. 

No manuscripts can be more typical of Cruikshank than those bound together in this volume. 
Comprises: 


Joie Hatchet”. 1 p., small 4to, signed in one margin “Geo. Cruikshank’. About 175 words. Em- 

ey bellished with an original pen-and-ink drawing of a hatchet, the date ‘1822”, and an original pen- 
and-ink drawing of a grotesque head. On the verso of the manuscript are a few pencil sketches by 
Cruikshank with his signature and some notes. 


“An Address and Explanation to the Scottish People . .. With respect to a proposed statute... of 
Robert the Bruce” signed “G.Ck.” three times and once in full. 2 pp. 4to, about 400 words. Em- 
bellished with sketches of the Bruce. 


“Importlant] Points in the Life of a Young Lady .. .” Unsigned. 1 p., small 4to, about 160 words. 
Embellished with cleverly drawn sketches. 


46. CRUIKSHANK, GEORGE. A group of about forty-five Original Pencil Drawings, 
including one touched up with wash, all by George Cruikshank, a number for his work 
hfe George Cruikshank’s Omnibus, unsigned. On 4 sheets. 


A DESIRABLE COLLECTION OF ORIGINAL DRAWINGS, a number made for the above work. Two of the 
sheets bear a pencil notation in the hand of the artist. 


te 47. CRUIKSHANK, GEORGE. A group of twenty-four Original Drawings on 3 sheets 
12 le, George Cruikshank for his work My Sketch Book, each sheet signed. Various sizes. 


Comprises: Ten Original Pencil and Watercolor Drawings on one sheet, signed “Geo. Cruikshank”. 
With notations in the hand of the artist. 

Original Pencil and Watercolor Drawing, signed “George Cruikshank’. 

Original Pen-and-Ink and Watercolor Drawing, signed “George Cruikshank’. 

A FINE DRAWING. 


48. CRUIKSHANK, GEORGE. Original Pencil and Wash Drawing signed. 834 by 
ST 41% inches. Framed. 


BE An interesting controversial drawing published as a caricature November 15th, 1819 by G. Humphrey 
of 27 St. James Street, London. It was entitled “Old Thirty-Nine Shaking Hands with his Good 
Brother the Pope of Italy, or Covering Up, versus Sealing up, the Bible”. Caricatures the Pope and 
the Archbishop of Canterbury. 


o 
[7 1, CRUIKSHANK, GEORGE. An Original Watercolor, signed “Geo. Cruikshank’. 
51% by 91% inches. The drawing is tipped to heavy paper. 
A FINE DRAWING. 


Depicts a group of men, women and children at a market in Wales, with buildings in the background. 
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50. CRUIKSHANK, GEORGE. A group of A.L.s., signatures, etc. of George Cruik- 
shank on 10 sheets, various sizes. 


Includes an A.L. by Cruikshank, and with a watercolor sketch of head, and several notes in the 
same hand and on the same sheet; A large signature signed “Geo. Cruikshank’, dated “May 23rd 
1865”; Large signature “Geo. Cruikshank”, with a few sketches on the same sheet: A.L. with several 
pen-and-ink sketches on the same sheet. Sketches on the other sheets. 


51. CRUIKSHANK, GEORGE. Original Pen-and-Ink and Watercolor Drawing un- 
signed. 454 by 1234 inches. Framed. 


A tippling king, flanked by two crowned women holding goblets, is seated on a throne upon a dais. 
Banqueting tables with soldiers and women line the room. 


52. CRUIKSHANK, GEORGE. Original Watercolor and Pencil Drawing; Original 
Watercolor Drawing, both by George Cruikshank, each signed. Both framed. 


Comprises: Original Drawing, signed “Geo. Cruikshank”. Depicts a view of a cliff, a sandy stretch 
of shore, water and gulls. With an etched portrait of the author by himself. 


Original Watercolor Drawing, signed “George Cruikshank”. Depicts a small group of ladies and 
dandies out for a stroll. 


53. CRUIKSHANK, GEORGE. Autograph Memorandum, signed “Geo, Cruikshank’, 
1 p., small 4to. N.p., Feb. 7, 1842. 


An extremely interesting agreement between Cruikshank and W. H. Ainsworth for illustrations in 
Ainsworth’s Magazine. Reads in part as follows: 


“Memorandum of an agreement entered into this day of Decr. 1841 between W. Harrison Ainsworth 
and George Cruikshank by which the former gives and the latter accepts; the sum of Forty Pounds 
to be paid monthly for two illustrations on steel to a monthly publication to be entitled ‘Ainsworth’s 
Magazine...” 


54, CRUIKSHANK, GEORGE. Two Original Watercolor Drawings on 1 sheet; and 
eleven Original Pencil Drawings on 2 sheets, all by George Cruikshank for the work 
The Bachelor's Own Book. Together 2 pieces, oblong 8vo and small 4to. 


Comprises: Two Original Watercolor Drawings on one sheet made for the first part of plate 5, and 
the second part of plate 6 in the above work; the sheet is signed “George Cruikshank”. 


Eleven Original Pencil drawings on two sheets made or intended for the above work, unsigned. On 
two of the pages is a note in ink by the artist in reference to the above work. 


55. CRUIKSHANK, GEORGE. Original Pen-and-Ink and Pencil Drawing unsigned 
and an Original Pencil and Watercolor Drawing signed. Each 584 by 3% inches. 
Matted in one frame. 


The same subject in different media. A maid is delivering a note upon a salver to one of two gentle- 
men dressed as officers. 
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56. CRUIKSHANK, GEORGE.: Original Pen-and-Ink and Wash Drawing with the 
gGnitials “G.Ck.” 41% by 514 inches. Framed. 


/ 7? ~Depicts a music master teaching a young girl and boy to dance to the accompaniment of a violin. 


57. CRUIKSHANK, GEORGE. A group of eight Original Watercolor and Pencil 


(BD rawings of Self-Portraits on six sheets, four of the sheets are signed “Geo. Cruik- 
) ? shank”, 


AN INTERESTING COLLECTION. Three of the sheets bear notations in the hand of the artist. One of 
the sketches depicts an artist equipped with brushes and palette seated before a mirror studying his 
own reflection for a self portrait. In the lower margin, Cruikshank has written: “An artist taking his 
own portrait or a side, a front & three quarter view of the Face—of Geo. Cruikshank.” 


58. [CRUIKSHANK, GEORGE.] The Examiner, No. 702, Sunday, June 17, 1821 * 
VY ~The Protestant’s House that Jack Built [1845], First Edition * The Political Showman 
—at Home! 1821. Together 3 pieces, small 4to and 8vo, unbound. London, v.d. 


The first piece listed is Cruikshank’s copy, with his autograph signature on the first page, and with 
two original pen-and-ink sketches, and a few autograph notes by him on the first page. 


59. [DICKENS, CHARLES.] Oliver Twist; or, the Parish Boy’s Progress. By “Boz”. 
With 24 etchings by George Cruikshank. 3 vols., 8vo, original cloth, uncut; worn, re- 
/O cased, other defects. London, 1838 


First EDITION, FIRST IssuE. With the canceled “Fireside” plate in vol. IIL, p. 313. The present 
copy does not contain the rare leaf listing the illustrations. 


WITH A LETTER WRITTEN TO 


210 CATHERINE HOGARTH DURING THEIR ENGAGEMENT 


60. [DICKENS, CHARLES.] Sketches by Boz. Illustrated by George Cruikshank. 
Svo, full polished calf, gilt back, gilt edges, by RIVIERE; hinges cracked. London, 1839 


First octavo eEpit10Nn. All the plates in this copy with one exception bear the publisher’s imprint. 
INSERTED AT THE FRONT OF THE VOLUME, IS AN ORIGINAL PENCIL SKETCH made for the etching which 
appears at page 358 of the present work, titled “The Tuggs at Ramsgate”, signed in ink “Geo. 
Cruikshank,” with caption in pencil. Ai the top of the sketch the artist has inscribed in pencil 
“Original Etching ‘Sketches by Boz.’” Opposite the inscription are two small sketches in the same 
hand.- 


Also inserted is an interesting A.L.s. by Charles Dickens to Catherine Hogarth (later Mrs. Charles 
Dickens), written during their engagements, 2 pp., 8vo, Furnivale Inn, Thursday Night, n.d. The 
letter reads in part: “My Dearest Katie. It is nearly eight, and I have not even began the sketch, 
neither have I thought of a subject. Excuse the brevity of this note on that account, and believe that 
it is only occasioned by my wish to see you as early as possible tomorrow. 

“,..1 have written to Macrone for Rookwood, and shall have it tomorrow, I doubt not. Give my 
best love to your Mama & Mary—Write me word how all is going on Ever yours my dearest love 
Charles Dickens.” 

Accompanying the above is an A.L.s. by Kate Perugini (Dickens’ daughter), 1 p., 12mo. [London], 
To “Dear Mr. Sala: “I send you a little letter written by my father to my Mother, during their 
engagement. I am so glad to be able to give it to you:. .” 
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INSCRIBED 
61. [DICKENS, CHARLES.] The Loving Ballad of Lord Bateman. /llustrated by 


George Cruikshank; slight offsets. 16mo, full red levant morocco, gilt, gilt edges, 
original front cover bound in as a doublure, by RIVIERE. London, 1851 


INSCRIBED BY GEORGE CRUIKSHANK ON THE HALF-TITLE: “This evening July 13, 1868. I sang to My 

Dear little friend Eleanor Locker Geo. Cruikshank.” With the Frederick Locker-Lampson jester 
/ oO oO bookplate by Kate Greenaway. 

Laid in the voume is an A.L.s. (initials) by Anne Thackeray Ritchie, 8 pp., l6mo. Wimbledon, n.d. 

to Frederick Locker-Lampson, mentioning the present work. 


[See illustration] 
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62. [DICKENS, CHARLES.] Original Drawing by George Cruikshank for Dickens’ 
work Sketches by Boz, Autograph Draft by George Cruikshank, 2 pp., small 4to. 
N.p., n.d. . 


Comprises: Original Watercolor Drawing made for the etching appearing at page 229 in the above 
work. Titled: “Thoughts About People,” signed “George Cruikshank.” 


Autograph Draft of a Letter, signed twice, 2 pp., small 4to. With a number of original pencil sketches 
on both sides of the letter. This is an extremely interesting draft regarding work which Cruik- 
shank was commissioned to do for Charles Dickens. A note on top of the draft reads: “Sketches by 
Boz.” 


63. DOUGLAS, R. J. H. The Works of George Cruikshank Classified and Arranged 
with Reference to Reid’s Catalogue and their Approximate Values. Frontispiece by 
George Cruikshank. Royal 8vo, half calf, gilt top; rubbed, a few stains. London, 1903 


FIRST EDITION, ONE OF 1000 copPiEs. 


64. DRAWINGS AND ETCHINGS. A group of two Original Drawings, and six 
India proof etchings, as listed. Together 7 pieces, various sizes. 


Includes:Original Pen-and-Ink Drawing by George Cruikshank, signed “Geo. Cruikshank.” Made for 
the first plate in Scott’s work Letters on Demonology and Witchcraft. Titled: “The Corps de Ballet”. 
Original Watercolor and Pencil Tracing by George Cruikshank, signed “Geo. Cruikshank’. Made for 
the plate in Smollett’s work The Expedition of Humphrey Clinker, Titled: “Humphrey’s Introduction 
to the Bramble Family.” 


Two proofs on India paper on one sheet, inscribed “First proof George Cruikshank.” The other 
etchings included three by Leech for The Ingoldsby Legends, and one by Buss for the same work. 


AN IMPORTANT GROUP OF EARLY GEORGE CRUIKSHANK 
DRAWINGS EXHIBITED DURING HIS LIFETIME 


65. EARLY DRAWINGS. Georce CruiksHank. A group of Nine Original Sketches, 
one in Pencil, three in Pen-and-Ink, and five in Watercolor. Three signed (one with 
initials). Sizes from 114 by 534 to 61g by 71% inches. Mounted and framed together. 
A GROUP DISPLAYING THE AMAZING ABILITY OF ENGLAND’S BEST LOVED CARICATURIST WHEN HE WAS A 
YOUNG CHILD, 


A strip below the drawings displays the following in the autograph of George Cruikshank: “First 
attempts by G. Ck. from about 1799 to 1800 and 1801. When about 7 & 8 years of age”. A note on 
the mount explains “Exhibited at the Agricultural Hall with other works of the artist, during his 
lifetime.” 


66. ETCHINGS, etc. A group of eleven India proof Etchings, Caricatures, and a 
Pictorial Broadside by George Cruikshank. Various sizes. 


Includes: Caricatures: “Jealousy”; “Indigestion”; “The Headache”; Pictorial Broadside “Irish 
Hospitality”; “Gambols on the River Thames, Feby 1814,” colored by hand. Four of the etched 
proofs were made to illustrate “Jack & the Bean-Stalk”. 
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67. EWING, JULIANA H. The Brownies and Other Tales. 4 plates by George Cruik- 
shank, Square 12mo, three-quarter green levant morocco, gilt back, gilt top, original 
front cover bound in, by WoRSFOLD. London, 1871 
First EDITION. Second Issue, with the title-page dated 1871. Inserted in the volume are nine sheets 
bearing a number of Original Pencil Sketches for the above work, all unsigned. Also inserted in the 


volume is a proof etching for one of the plates. From the H. W. Bruton collection, with his auto- 
graph on the front fly-leaf. With the Gustavia A. Senff bookplate. 


Accompanying the above is a sheet bearing seven Original Pencil Drawings by George Cruikshank, 
signed “Geo. Cruikshank’. Made for the above work. 


68. EWING, JULIANA H. Lob Lie-by-the-Fire. 3 plates by George Cruikshank. 


Square 12mo, three-quarter green levant morocco, gilt, gilt top, original front cover 


_and backstrip bound in. London, 1874 


First epitron.. Inserted are three Original Pencil Drawings by George Cruikshank for the three 
plates in the work, unsigned. Also there are about 15 Original Pencil Drawings by George Cruik- 
shank on four sheets; one sheet is signed “Geo. Cruikshank,” and the other three sheets are signed 
with initials. Also inserted in the above is a small sheet bearing three Original Watercolor Drawings, 
and an Original Pencil Drawing by George Cruikshank, signed “Geo. Cruikshank”. The pencil 
sketch is a rough sketch for the center illustration of the plate at page 96 in the above work. 


69. [FAGIN.] Orrcrnat Ort Parntine by George Cruikshank with signature. 91% by 
111% inches. In a highly ornamental gilt frame. 


Apparently a painting of Fagin. Depicts an old man eating from a plate which he holds upon his 
knee. A hungry cat looks longingly up at him. Upon the table are a candle and two money bags. 
Near the table is an open trunk. 


[See illustration | 


HOP-O’ MY THUMB 


70. FAIRY LIBRARY. Original Watercolor and Pencil Drawing by George Cruik- 
shank for his work “Fairy Library: Hop-O’ My-Thumb and the Seven League Boots”, 
signed. 914 by 71% inches. 

This is an extremely interesting, though unpublished design, for the “Fairy Library” series, particular- 


ly “Hop-O’ My-Thumb”. Cruikshank has drawn a number of sketches for the final plate, and some 
are entirely different in idea to that finally executed. 


This drawing is of the greatest interest in that Cruikshank has blocked in the title and has made 
several notes and watercolor illustrations in the margins. In the lower margin he has inscribed the 
titles of the “Fairy Library”. 
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71. FAIRY LIBRARY. A group of about thirty Original Watercolor and Pencil 
Drawings by George Cruikshank on 4 sheets for his work “Fairy Library: Hop-O’My- 
Thumb andthe Seven League Boots”. Three of the sheets are signed; also 3 etched 
proofs. Together 7 pieces, various sizes. 

Includes: Two Original Watercolor and Pencil Drawings on one sheet, one signed “Geo. C ruikshank”, 
and the other “G.Ck’. Both drawings made for the front cover of the above works. 


A group of about 25 Original Watercolor and Pencil Drawings on one sheet, signed “George Cruik- 
shank”. In the center of the recto of this sheet is a sketch made for the plate at page 28 in the above 
work. Some of the other sketches were made for the same work. With some notes in pencil in the 
artist’s hand. 


A group of ten Original Pencil Drawings on one sheet, signed “Geo. Cruikshank”. The principal 
sketch is for the plate at page 30. 


72. FAIRY LIBRARY. A group of thirty-nine Original Watercolor and Pencil 
Drawings by George Cruikshank for Cinderella and the Glass Slipper, on 6 sheets, 
each sheet signed. 

A NICE COLLECTION. Includes: Original Watercolor, signed “Geo. Cruikshank”. Appears to be an 
unused study for Cinderella. 


Original Watercolor made for the plate at p. 18 signed “George Cruikshank”. 
Five Original Pencil and Watercolor Drawings on one sheet, signed “Geo. Cruikshank’. These are 
studies for the title-page which were never used. 


Two Original Pencil sketches of Cinderella on one sheet, signed “G. Ck.” 
Three of the above pieces are from the H. W. Bruton collection. 


73. FAIRY LIBRARY. Three Original Watercolor Drawings, and an Original Pencil 
drawing, all by George Cruikshank for Puss in Boots, each signed. On three sheets. 
Also 4 proof plates for the same work, on 2 sheets. Together 5 pieces. 


The drawings comprise: Two drawings on one sheet, early sketches for the title-page of the above 
work, one signed “Geo. Cruikshank,” and the other “G. Ck.” 


The other two drawings were made for the plates which appear at pp. 8 and 12, each signed “George 
Cruikshank’. 


74. [FLIGHT, EDWARD G.] Four Original Watercolor and Pencil Drawings by 
George Cruikshank for Flight’s work The True Legend of St. Dunstan and the Devil. 
Various sizes. Be 


Comprises: Original Pencil Drawings of a horse, with the inscription in ink by the artist: “The 
Horse. Shoe or the True Legend of St. Dunstan and the Devil. By E. G. Flight. With Illustrations on 
wood by Geo. Cruikshank. Engraved by John Thompson.” 


Original Pencil and Watercolor Drawing made for the above work, signed “Geo. Cruikshank.” On 
the verso is another drawing in pencil of the same subject. 


Original Pencil Drawing made for the tail-piece. 
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75. FOUQUE, F. H. K. Baron pe 1a Morte. Peter Schlemihl. 8 etchings by George 
Cruikshank. 12mo, full red straight-grain morocco, gilt edges, by BEDFORD. In a full 
red levant morocco slip case. London, 1823[-4} 


FIRST EDITION WITH THESE ILLUSTRATIONS. FIRST ISSUE, with the artist’s name on the title-page spelled 
“Cruickshank”, the title-page dated 1823, and “Ave-Maria” in the imprint on the title-page hyphe- 
nated. With the leaf of advertisements. 


Included with the above is an Original Pencil Drawing made for the frontispiece signed “Geo. Cruik- 
shank”. Also included in a small sheet bearing three Original Pen-and-Ink Sketches, two apparently 
intended for the illustration at page 147. The sheet is signed “Geo. Cruikshank”. 


76. GREGORY, DR. A Father’s Legacy to his Daughters. 32mo, full original calf; 
front cover loose. London, 1796 


GrorcE CRUIKSHANK’S COPY with his signature on the title-page. 


77. [GRIMM, J. L. and W. K.] A group of six Original Pencil Drawings by George 
Cruikshank for Grimm Brothers’ German Popular Stories, on two sheets, both signed. 
Together 2 pieces, 8vo; also three Original Pen-and-Ink Sketches and 10 proofs and 
plates for the same work, the drawings are unsigned. Bound in an 8vo full red polished 
calf volume, gilt edges, by RIVIERE. 


The pencil drawings comprise: Three Original Drawings on one sheet. Made to illustrate the tale 
of “Pee-wit” on page 81, in vol. II of the above work; the second and third drawings were made to 
illustrate the tale of “Hans and his Wife” on page 82 of vol. I in the same work. The sheet is signed 
“Geo. Cruikshank’, and is inscribed by the artist. 

Three Original Pencil Drawings on one sheet, signed “Geo. Cruikshank”, inscribed by the artist. 
One of the drawings on this sheet illustrates the story of “The Young Giant and the Tailor” on page 60 
in vol. II of the above work. 


[See illustration on the preceding page] 


78. HALL, MRS S. C. Sketches of Irish Character. Illustrations, including one plate 
after George Cruikshank. Royal 8vo, full green levant ‘morocco, gilt back, gilt top, 
uncut, by SANGORSKI & SUTCLIFFE. London, 1842 


First EDITION WITH THESE ILLUSTRATIONS. Inserted in the volume are two Original Pencil Drawings 
for the illustration at page 355 in the above work, each signed “Geo. Cruikshank”. The drawing is for 
the story “Captain Andy”. Included with the above are ten Original Pencil drawings or sketches on 
two sheets, each signed “George Cruikshank’. These sketches are for the same illustration noted 
above. 


79. HANS OF ICELAND. 4 etchings by George Cruikshank. 12mo, original cloth- 
backed boards, paper label, uncut; some binding and label defects. | London, 1825 


First EDITION. Included with the above are three Original Tracings by George Cruikshank for the 
etching at pp., 26, 105, and 136 in the above work, each signed “George Cruikshank”, Notations in the 
same hand. 
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80. HERBERT, HENRY W. Frank Forester’s Fish and Fishing of the United States 
and British Provinces of North America. Numerous illustrations on wood by the 
author and one plate of flies in COLOR. 8vo, three-quarter crimson levant morocco, 


1/ -gilt back, gilt top. New York, 1851 


81. HISTORY OF THE IRISH REBELLION in 1798: with Memoirs of the Union 
and Emmett’s Insurrection in 1803 (Maxwell) , numerous illustrations by George Cruik- 
by shank, London, 1845 * The Poll Book, for Electing Two Representatives in Parliament 
Y for the City and Liberty of Westminster, etc., coLoRED folding frontispiece by I. R. 
Cruikshank. London, 1818. Together 2 vols., 8vo, original cloth, uncut, and calf- 
backed boards; first work with cracked hinge, last work rebacked. 
First EDITION. The last work contains the Mexborough bookplate. 


82. [HUMOURIST, THE.] Original Watercolor and Pen-and-Ink Drawing by George 
; ikshank for The Humourist, signed. 31 by 414 inches. 
Yes , sig 
re ae 


his drawing was made for the etching at page 214 in vol. II of the above work. Titled: “Monsr. 
Tonson.” The drawing is signed “Geo. Cruikshank’, with caption in pen-and-Ink. 


Considerable changes have been made after this drawing was completed. This is probably one of the 
early drawings Cruikshank made for the tale. 


83. [JERROLD, DOUGLAS.] Grorcr CrurksHank. Original Pencil and Watercolor 

Drawing with signature below as follows “George Cruikshank”. For “The Brownrigg 

Papers” by Douglas Jerrold, edited by Blanchard Jerrold. London, 1860. 314 by 514 
inches. Framed. 


: d pats 
pr ae A FINE AND TYPICAL CRUIKSHANK DRAWING illustrating the frontispiece of the above work. 


84. KENILWORTH, or the Golden Days of Queen Bess. First and Second Parts. 2 
COLORED folding frontispieces by George Cruikshank. Bound in 1 vol., 12mo, full tree 

_— calf, gilt top, uncut, original printed wrappers bound in, by worsrotp. London [1823] 
JV “ RARE. INSERTED IN THE FIRST PART IS AN ORIGINAL PENCIL SKETCH BY GEORGE CRUIKSHANK of the 
frontispiece of that part, signed in ink “George Cruikshank’. At the foot of the drawing the artist 


has inscribed “Front to Chap Book 1823”. The H. W. Bruton copy, with his autograph on the front 
fly-leaf. 


85. [KING ROBERT, THE BRUCE.] Two Original Pencil Studies of “Robert the 

Bruce”. Approximately 81% by 6 inches, each framed. Both signed “Geo. Cruikshank’, 
/ 2. Je ine dated July 1874 and the other July 22, 1874. 

The sketches represent King Robert the Bruce in his armor of mail, with both hands upon his sword. 

This sketch is of the greatest interest for Cruikshank admired “The Bruce” as much as he detested 

Napoleon. 

A TRULY DESIRABLE PAIR OF SKETCHES of the same subject. 


23 


eee 


KINDLY READ CONDITIONS OF SALE IN FOREPART OF CATALOGUE 


er  ___ —_ 


WITH INSERTED SKETCHES . 
86. [KIRKLAND, J. W.] The Gin Bho Illustrated by George Cruikshank. 12mo, 


full red levant morocco, gilt top, original wrappers bound in, by woRSFOLD. 
London [1869] 


FIRST EDITION. INSERTED ARE ABOUT 28 ORIGINAL SKETCHES OR TRACINGS OF THE ILLUSTRATIONS, COM- 


PLETE, some with proofs of the letterpress laid down as dummies, and galley proof of the letterpress, 


with some original pencil sketches by Cruikshank in two of the margins. With some pencil notations 
in the hand of the artist. The H. W. Bruton copy, with an autograph note by him and with his 
autograph on two fly-leaves. From the Sir David Lionel Goldsmidt-Stern Salomons collection. 


87. KOSEWITZ, W. F. VON. Eccentric Tales. 20 coLoreEp etchings by George Cruik- 
shank after Alfred Crowquill; a few plates slightly torn. 8vo, original cloth-backed 
boards, paper label; some binding and label defects, end-leaf and fly-leaf lacking at 
front, and end-leaf lacking at back, and some slight foxing in text. London, 1827 


First epition. Accompanying the above is an Original Watercolor Drawing by George Cruikshank 
for the last plate in the above work. The drawing is unsigned; Lower margin damaged. Also in- 
cluded with the above is an Original Pencil Tracing by A. Crowquill, and signed “Geo. Crutk- 
shank.’ This drawing was made for the plate at page 2 in C. Apel’s work Der Freischutz Travestie. 


88. LAYARD, GEORGE S. George Cruikshank’s Portraits of Himself. Numerous 
illustrations on India paper. 4to, half vellum, gilt top, uncut; covers slightly soiled. 


London, 1897 


OnE oF 50 COPIES ON LARGE PAPER. 


89. [MAXWELL, W. H.] Original Watercolor Drawing, Original Pencil and Water- 
color Drawing, Original Pencil Tracing touched up with color, and 2 Original Pencil 
Wash Tracings. All by George Cruikshank for W. H. Maxwell’s work, History of the 
Irish Rebellion, all signed. Together 5 pieces, various sizes. 


Includes: Original Watercolor Drawing, signed “George Cruikshank’. This drawing was evidently 
sketched for the above work. The plate that most resembles this drawing appears at page 154. 


Original Pencil and Watercolor Drawing, signed “George Cruikshank”. This finely finished drawing 
was made for the plate at page 288 in the above work. 


Original Pencil Tracing touched up with color, signed “Geo. Cruikshank”. This tracing was made 
for the plate at page 288 in the above work. Original Tracing in Pencil and Wash, signed “Geo. 
Cruikshank”. 


90. MAYHEW, HENRY and GEORGE CRUIKSHANK. 1851: or, The Adventures of 
Mr. and Mrs. Sandboys and Family. Illustrated by George Cruikshank; a few plates 
strengthened in folds. 8vo, full polished calf, gilt back, gilt top, by Roor. 

London [1851] 
First EDITION. This is one of the copies with the numbers 63 and 64 omitted in the pagination. The 


slip relating to the error is not present in this. copy. 
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91. MAYHEW, HORACE. The Tooth-Ache.’ Imagined by Horace. Mayhew, and 
Realized by George Cruikshank. A folding panoramic sheet containing 43 humorous 
COLORED scenes by George Cruikshank; slightly soiled, broken in folds and backed with 
linen. 16mo, original pictorial boards; covers slightly discolored, and slightly scraped. 
In a cloth folding case. <a ai ~ London [1849] 


First epition. With advertisements on the inner side of the front cover. Included with the above 
are about fifteen Original Watercolor and Pencil Drawings, a few of which were used to illustrate the 
above work; the others were probably drawn for the work but never used. Four of the drawings are 
signed “Geo. Cruikshank’, and three “G. Ck.” 


te Bence we the above is an Original Watercolor Drawing, signed “George Cruikshank”. Made for 
4 illustration number 5 in the above work. 


92. [MAYHEW, HORACE and HENRY.] Original Watercolor Drawing; 2 Original 
Pencil and Watercolor Drawings; Original Pencil Tracing touched up in Color. All 

If —™ by George Cruikshank for Horace and Henry Mayhew’s work The Greatest Plague of 
Life, all signed. Together 4 pieces, various sizes. 


Comprises: Original Pencil and Watercolor Drawing, signed “George Cruikshank”. Made for the 
title-page of the above work. This is the original tracing for the vignette title-page of the above work. 
Original Pencil Tracing, touched up in color, signed “George Cruikshank.” 

Original Watercolor Drawing, signed “George Cruikshank’. Finely and carefully executed drawing 


of the plate at page 125 in the above work. 
Original Pencil and Watercolor Drawing, signed “Geo. Cruikshank.” Made for the covers of the 
above work, 
/ 93. MERRY WIVES OF WINDSOR. Georce CrurksHANK. Original Watercolor 
/Oo- Drawing in sepia. 1834 by 148% inches.’ Framed. 
Depicts a scene from “The Merry Wives of Windsor’. Falstaff, with the stag’s horns upon his 
head, is flanked by two of the merry wives. 
J 


wo oA. [NAPOLEON I.] Two Original Pencil Drawings on one sheet, and an Original 
Be Watercolor and Pen-and-Ink Drawing, by George Cruikshank, all signed. Together 
2 pieces, oblong 4to and 8vo. 

The’ drawing on the recto of the first sheet depicts a battle, and is signed “Geo. Cruikshank”. At the 
foot of the drawing Cruikshank has written: “Life Guards repulsing the French Lancers the day 
before the Battle of Waterloo.’ On the verso is a drawing for the same subject, only more pro- 
nounced, signed “Geo. Cruikshank”. 


The other drawing, we believe, is of a Napoleonic nature, signed “George Cruikshank’, On the verso 
is an A.L.s. written to Cruikshank, the latter’s signature also appearing on this side. 
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95. O'NEILL, JOHN. The Drunkard. 4 etchings by George Cruikshank, and a portrait; 
all slightly foxed. 16mo, original cloth; new end-papers, lacks pp. vii-viil. 
London, 1842 


First epition. Included with the above is an Original Watercolor Drawing by George Cruikshank, 
signed “Geo. Cruikshank”. Made for the plate at page 43 titled “The Upas Tree”. 


96. ORIGINAL DRAWINGS. A collection of about two hundred Original Pencil 
Drawings and Sketches, Pen-and-Ink Drawings, some touched up in Watercolor, by 
George Cruikshank, on about 70 sheets or scraps of paper, a few of the sheets or scraps 
are signed. All the pieces are tipped or mounted to heavy paper, and bound in a full 
straight-grain green morocco folio volume; slightly rubbed. 

A FINE AND EXTENSIVE COLLECTION. Includes: 

A large Original Pencil Drawing of prohibition interest, depicting two women standing at each side 


of a large shield displaying symbolic designs, lettered at foot: “Original Grand Order of the Total 
Abstinance Sons of the Phoenix.” 


Original Pencil Drawing, unsigned. Depicts a marine scene. Inscribed at foot: “Margate Harbour 
Jun. 25th 1855.” Beneath the inscription is another one in a different hand: “Leaf from G. Ck’s 
Sketch Book.” 


A sheet displaying five Original Pencil Drawings touched up in wash of three heads and two hands, 
unsigned. A pencil note in an unknown hand at the foot of the drawing reads in part: “These draw- 
ings were made to illustrate a work on civil practice of Ladies and Gentlemen.” 


Original Pencil Drawing, signed “G. Ck.” Depicts a country road. 
Three Original Pencil Drawings touched up with wash, all unsigned. Depicts three ladies’ heads. 


Original Pencil Drawing, unsigned. Inscribed at the foot in an unknown hand: “Shakespears Cliff.” 
Beneath this is inscribed in the same hand: “A leaf from G. Ck’s Sketch Book”. 


Original Watercolor Drawing, unsigned, A charming drawing of a marine scene. 

Original Pencil Drawing, unsigned. Inscribed at foot: “Murder of Weare.” 

Original Pencil Drawing, unsigned. Depicts a landscape scene. 

Original Watercolor and Pencil Drawing, unsigned. Depicts a man seated. 

Original Pencil Drawing, unsigned. Depicts a street scene. 

Original Pencil Drawing, unsigned. Depicts a marine scene, with two boats, and a house on a cliff. 


Original Pencil Drawing, unsigned. Inscribed at foot: “The Irishmans Joy- So I Kic’k Mr. Blarney, 
and kissed Mrs. Connor.” 


A number of the pieces bear autograph pencil notes by the artist. 


[See illustration ] 
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A SUPERB COLLECTION OF ORIGINAL DRAWINGS 
97. ORIGINAL DRAWINGS. A group of twenty-five Original Watercolor Drawings 


by George Cruikshank for some of his more important works, all but very few signed. 
On 16 neatly inlaid sheets, bound in a small oblong full blue levant morocco volume, 
gilt back, gilt panel on sides, gilt edges. 


A SUPERB COLLECTION OF ORIGINAL WATERCOLOR DRAWINGS BY THIS FAMOUS ENGLISH CARICATURIST. 
Includes the following: 
A finished drawing, signed “Geo. Cruikshank”. Made for one of the published Song Heads. 


A drawing made for one of the characters in Egan’s Life in London, signed “G. CK.” With pencil 
notation in the same hand. 


A fine complete drawing made for the Bottle Statue, signed “Geo. Cruikshank.” With pencil notation 
in the same hand. 


Four drawings on one sheet made for the series of the Pirate and Arabian Tales, si ned “Geo. 
£ 
Cruikshank”. 


A drawing depicting Punch sitting at his desk, signed “Geo. Cruikshank”. 
Drawing depicting a man and woman, signed “Geo. Cruikshank”. 


[See illustration | 
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98. ORIGINAL DRAWINGS AND SKETCHES. A collection of over two hundred 
twenty-five Original Drawings, Sketches, etc. by George Cruikshank, all unsigned, 
tipped or mounted on paper and bound in a half morocco folio volume; the binding 
is defective. 

AN EXTENSIVE AND IMPORTANT COLLECTION OF ORIGINAL PEN-AND-INK DRAWINGS, PENCIL DRAW- 
INGS, SOME PENCIL TRACINGS, AND A FEW DRAWINGS TOUCHED UP WITH WASH, ranging from 1414 by 


91% inches to 214 by 2% inches. Apparently many of these sketches were made by Cruikshank for 
various works he illustrated. 


Includes: A Group of People in Regents Park; A full length figure of a soldier; Two men digging 
graves; A Group of Ladies in a Shop; Two sketches depicting archers; A Horse Race; A large sheet 
depicting a number of men and women. A Scene in a Wood; A Group of five Soldiers; and many 


others. Many of the drawings bear autograph notes, apparently in the artist’s hand. 


99. ORIGINAL DRAWINGS. A group of about sixty Original Watercolor and Pen- 
cil Drawings on 11 sheets, eight signed. Together 11 pieces, two tipped into a cloth 
portfolio. 


<< Includes: Two Original Watercolor and Pencil Drawings on two sheets, each signed “Geo. Cruik- 


shank”. These two large drawings were made for fountain designs, with a few other drawings on the 
same sheets. 


Original Watercolor, signed “Geo. Cruikshank’. Depicts an old man leaning heavily on his stick. 
Original Pencil Sketch, unsigned. Depicts a man who appears to be dancing a jig, with autograph 
note by the artist. 

Original Watercolor and Pencil, signed “G. Ck.” Depicts a three-quarter length drawing of a dragoon. 
Original Watercolor and Pencil Drawing, signed “Geo. Cruikshank.” This drawing shows a brawl 
between two inebriates. 


100. ORIGINAL DRAWINGS. A group of about fifty Original Watercolor Drawings, 
Pencil Drawings, etc. by George Cruikshank on 11] sheets, ten signed. Together 11 
pieces, various sizes. 


AN INTERESTING GROUP. Includes: 

Original Pen-and-Ink and Watercolor Drawing, signed “Geo. Cruikshank”. Depicts a clown. In all 
probability, this is a sketch of Joseph Grimaldi. 

About 20 Original Pen-and-Ink Sketches on one sheet, signed “Geo, Cruikshank.” These sketches 
appear to be in the main anatomical studies of the male figure. 

Five Original Watercolor and Pencil Sketches on one sheet, the sheet is signed “Geo. Cruikshank.” 
Three of the sketches are profiles of women’s heads. 

Three Original Watercolor Drawings on one sheet, signed “G. Ck.” Two sketches are of heads, the 
other depicts a man seated. 

Five Original Watercolor and Pencil Drawings on one sheet signed “Geo. Cruikshank”. One depicts a 
clergyman leading two inebriated men. Also included are a few autograph fragments or notes on 
the drawings by Cruikshank. 
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101. ORIGINAL DRAWINGS. A group of about forty-seven Original Pencil Draw- 
ings and an Original Watercolor Drawing by George Cruikshank on 4 sheets, one 
signed. Various sizes. 


Comprises about twenty-five Original Pencil Drawings on 1 sheet, unsigned. These are details made 
for the plate titled: “Combat between Roderick & Captain Weazel” in Tobias Smollett’s work The 
Adventures of Roderick Random. With an etched reproduction from the same work. 


Twelve Original Pencil Sketches on 1 sheet, signed “George Cruikshank’. The subjects depict a 
couple dancing, heads, a dog, etc. With a few notations by the artist. 


Original Watercolor Drawing, unsigned. Portrait of Lord Nelson made for Robert Southey’s Life of 
Nelson. 


Two Original Pencil Sketches, unsigned. Rough sketches for the unpublished illustration to Milton’s 
Paradise Lost. On the verso is a watercolor sketch of a woman. 


102. ORIGINAL DRAWINGS. A group of twenty-one Original Watercolor Drawings 
and Original Sketches by George Cruikshank on 10 sheets, 8 signed “George Cruik- 
shank”, or “G. Ck.” Various sizes. 


Includes: Original Pencil Drawings heightened with wash, signed “Geo. Cruikshank”. This is one 
of the several studies Cruikshank made for this type of fountain. 

Original Watercolor Sketch, unsigned. Depicts a dove bringing a token or talisman to a young man. 
Original Wateercolor sketch. Depicts a group of five asses seated around a table. On the same sheet 
are a few other watercolor and pen-and-Ink sketches. The sheet is signed “Geo. Cruikshank”. With 
annotations in the same hand. 

Original Watercolor Drawing, signed “G. Ck.” Depicts a portrait of a man, With an autograph letter 
by the artist on the same sheet. 


Original Pencil and Watercolor Drawing, signed “G. Ck.” Depicts a profile portrait of a woman. 


103. ORIGINAL DRAWINGS. A group of six Original Watercolor Drawings, and 
Original Pencil Drawings on 5 sheets, all signed. Various sizes. 


A NICE COLLECTION, comprising: Original Watercolor and Pencil Drawing, signed “Geo. Cruikshank.” 
With his pencil notation. Depicts an ornate drinking fountain with a young lady and a small child 
drinking from it. 


Original Pencil and Watercolor Drawing, signed “Geo. Cruikshank”. Interior of a building at a spa. 
Original Watercolor Drawing, signed “George Cruikshank’. Depicts a lady pulling the nose of a 
musical swain. 

Original Pencil and Watercolor Drawing, signed “Geo. Cruikshank”. Depicts an old man, staff in 
hand, standing between two attendants. 

Two Original Watercolor Drawings on one sheet, signed “Geo. Cruikshank”. With captions: “The 
Parlour’, and “The Kitchen”. With two marginal sketches, and notations in the same hand. 
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104. ORIGINAL DRAWINGS. A group of about sixty Watercolor, Pen-and-Ink, and 
Pencil drawings in 9 sheets, 6 of the sheets are signed. Together 10 pieces, various 
sizes. 

Includes: Original Watercolor and Pencil Drawing of biographical interest graphically depicting a 


scene from George and Robert Cruikshank’s lives. At the foot George Cruikshank has written: 
“T his is me—G. Criukshank.—X Brother Robert’. 

Original Pencil Drawing, signed “George Cruikshank’, after one of Gillray’s caricatures titled: “The 
Reconciliation.” Cruikshank has written at the foot: “The Prodigal Son by Gilray (sic) given by 
me to Wm. Hone to produce on his trial after which I made an etching this size. George Cruikshank.” 


¢.2Original Pencil Drawing after Gillray, signed “George Cruikshank,” with an explanatory note in the 


t) 


artist’s hand at the foot. 


105. ORIGINAL DRAWINGS. A group of about one hundred and seventy-five Orig- 


inal Watercolor Drawings, Pen-and-Ink Drawings, Pencil Drawings, and some Auto- 


graph Pieces, all by George Cruikshank on about 60 sheets or scraps of paper, many 


of the pieces signed. Various sizes. 


AN UNUSUAL COLLECTION, including original drawings of mermaids; heads; snakes; animals; rustic 
scenes; humorous subjects, etc. Many of the pieces bear autograph notes by the artist. Also included 
is a signed autograph draft of a letter. 


106. ORIGINAL DRAWINGS. A group of about twenty-five Original Pencil Draw- 
ings by George Cruikshank on 5 sheets, two signed. Together 5 pieces, various sizes. 


Includes: an Original Pencil Drawing, signed “George Cruikshank”. Carefully executed copy of a 
Gillray caricature. Depicts a large ungainly figure with a human head, and animal’s body, and a 
fish’s tail crawling toward a platform upon which are numerous figures. At the foot of the drawing 
Cruikshank has written: “J gave the original of this (by Gillray) to Wm, Hone to produce on his 
trial, & afterwards made an etching of it. George Criukshank.” 


Several Original Pencil Drawings of pigs on one sheet, signed “Geo. Cruikshank”. 


107. ORIGINAL DRAWINGS. A group of about one hundred ninety Original Water- 
color Drawings, Pencil Drawings, and Pen-and-Ink Drawings by George Cruikshank 
on about 55 sheets, a number of the pieces are signed; also included are some auto- 
graph material. Various sizes. 


The subjects depicted in the drawings include boats; churches; figures of men and women; heads; 
country scenes; and buildings. With some autograph drafts of letters with drawings incorporated. 
Many of the sheets bear notes by the artist. 


108. ORIGINAL DRAWINGS. Three Original Watercolor Drawings by George 
ruikshank on 2 sheets, each drawing signed “George Cruikshank’. 

Two Original Watercolor Drawings made for two plates in L. A, Chamerozow’s work The Yule Log 
for Everybody's Christmas Hearth. The drawings are on one sheet, and are titled in the book: “The 
Fairy Parliament,’ and “Abel Dreaming”. At the head of the sheet is inscribed in the artist’s hand: 
“Original Sketches.” 

Fine and typically Cruikshankian Watercolor drawing, depicting six figures of the lower strata of 
London. 
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109. ORIGINAL DRAWINGS. A group of twelve Original Watercolor and Pencil — 
Drawings etc. on 9 sheets by George Cruikshank, all signed. Together 9 pieces, various 
sizes. 

Includes: Original Watercolor Drawing, inscribed at the foot: “Funeral Car of Lord Nelson. Drawn 


by me George Cruikshank in January 1906.” The other drawings include a fishing scene; a tavern 
quarrel; and a jovial scene. 


110. ORIGINAL DRAWINGS. A group of twenty-one Original Pencil and Water- 
color Drawings, etc. by George Criukshank, on 10 sheets, all but one sheet signed. 
Various sizes. 

Includes: Original Watercolor Drawing, signed “George Cruikshank’. Depicts a man who appears 


to be wearing a Byron blouse. Fear is stamped on his face. With a few other pencil sketches on the 
same sheet. 


Original Pencil Drawings, signed “Geo. Cruikshank”. Depicts a reformer driving out a group of 
people who are personifications of animals. 


Original Pencil and Watercolor Drawing, signed “G. CK.” Depicts a dismounted rider trying to 
waken a sleeping man. A horse stands by. With autograph note. 


111. ORIGINAL DRAWINGS. A group of nineteen Original Watercolors, Pencil 
Drawings, etc. by George Cruikshank on 12 sheets, five signed. Together 12 pieces, 
various sizes. 

Includes: Original Watercolor Sketch, signed “C. Ck.” The sketch is a profile of a womans head. 
With an autograph note in the artist’s hand. 


Original Pencil and Watercolor Sketch, signed “Geo. Cruikshank”. Depicts a mountain scene. With 
an autograph note in the hand of the artist. 


Original Pencil Drawing, unsigned. Depicts a galloping horse. 
Original Pen-and-Ink and Watercolor Drawing, unsigned. Depicts a lady seated. 


Original Pencil Drawing touched up with wash, signed “G. Ck.” Depicts a half-length figure of a 
man. 


Four of the unlisted sketches bear an autograph note by the artist. 


112. ORIGINAL DRAWINGS. A group of about fifty-five Original Watercolor, Pen- 
cil Drawings, etc. on 20 sheets, all by George Cruikshank, a number signed. Various 
sizes. 

AN INTERESTING AND DESIRABLE COLLECTION, including: Two Original Watercolor Drawings on one 
sheet, signed “Geo. Cruikshank.” One of the drawings depicts a woman dancing with rage. 


Original Pencil and Watercolor Drawing, signed “Geo. Cruikshank.” Depicts two women having 
a téte-a-téte over their wineglasses. 


Original Pen-and-Ink Drawing, signed “Geo. Cruikshank.” Depicts a street sweeper. 


Original Watercolor and Pencil Drawing, signed “Geo. Cruikshank.” Depicts a witch astride her 
broomstick. 


Original Pencil Drawing, unsigned. Depicts two women with large bonnets under a tree. 


Original Pencil Drawing, unsigned. Depicts an old man frying a steak over a cooking range. 
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113. ORIGINAL DRAWINGS. A group of seven Original Watercolor and Pencil 
Drawings by George Cruikshank on 6 sheets. All the sheets are signed. Together 6 
pieces, various sizes. 

Includes: Original Watercolor and Pencil Drawing, with a large characteristic signature in ink 


“Geo. Cruikshank,” dated “June 3rd 1832.” Depicts a youth dancing with joy as he imitates a 
violinist with his crutches. 


Original Watercolor Drawing, signed “Geo. Cruikshank”. Depicts two military men on horseback. 
On the verso of the drawing is an A. L. s. by the artist, signed with a large signature. 

Original Watercolor Drawing, signed “George Cruikshank’. Depicts a group at a fair. A finely 
finished drawing. 


114. ORIGINAL DRAWINGS. A group of about one hundred and twenty Original 
Watercolors, Pencil Drawings, etc. by George Cruikshank on about 43 sheets or slips 
of paper, a number signed by the artist. Together 43 pieces, various sizes. 


AN INTERESTING AND UNUSUAL COLLECTION, comprising Original Watercolors, Pen-and-Ink Drawings 
or Sketches, and Pencil Drawings, apparently executed for various works illustrated by Cruikshank. 


115. ORIGINAL DRAWINGS. A group of three Original Watercolor and Pen-and-Ink 
Drawings by George Cruikshank, unsigned, each matted. Together 3 pieces, oblong 
24mo. 

These drawings were apparently made for different works illustrated by Cruikshank. The first depicts 


a satanic subject; the second, the shooting of a pirate; and the third, a group of men seated at a 
table, while two others stand. 


116. ORIGINAL DRAWINGS. Two Original Watercolor Drawings by George Cruik- 
shank, one signed “G. Cruikshank.” Together 2 pieces, small oblong 4to. 


Comprises: Original Watercolor Drawing, signed “G. Cruikshank”, This interesting caricature has 
just a suggestion of Gillray in it. Made for a song sheet, titled “Think I To Myself Think I”. A 
copy with the colored reproduction is included with the above. 


Original Watercolor executed in neutral wash. Made for the song sheet titled: A Traveller Stopt at a 
Widow’s Gate”. A copy of the song sheet with the colored reproduction is included with the above. 
With a few marginal original pencil drawings. 


117. ORIGINAL DRAWINGS. A group of about fifty Original Watercolor and Pen- 
cil Drawings by George Cruikshank on 7 sheets. Five of the sheets are signed “Geo. 
Cruikshank.” Various sizes. 

A DESIRABLE ASSORTMENT. Includes the following: 


Five Original Watercolor Drawings on one sheet, the latter signed “Geo. Cruikshank”. Two of the 
drawings were made for Scraps and Sketches, titled: “Phenomenon.” 


Original Pencil Drawing after Gillray. With a signed notation by Cruikshank. 

Original Pencil Drawing for “La Bagatelle.” unsigned. Depicts Jonathan Swift regarding a black 
mare. 

Original Pencil Sketches and Autograph Notations for “Illustrations of Time”, signed “Geo, Cruik- 
shank.” The sketches and notations appear on both sides of a sheet. 
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118. ORIGINAL DRAWINGS. A group of twelve Original Pencil Drawings on 3 
sheets, and an Original Tracing, all by George Cruikshank. Various sizes. 

Comprises: Original Pencil Drawing of “The Leader of the French Blood Republic”, unsigned. With 
pencil notation by the artist. Depicts a monster holding a standard in one hand, in the other, a 
poniard. 


Original Pencil Drawing titled “Grand Alfred Order of Old Friends,” signed “Geo, Cruikshank”. A 
symbolic sketch, which gives the appearance of a Masonic emblem. 

A number of Original Pencil Drawings for J. W. Kirton’s “How Sam Adam’s Pipe Became a Pig”, 
unsigned. 


Original Tracing to the etching “Imperial Piety!” signed “George Cruikshank”. With a proof of the 
plate. At the foot Cruikshank has written: “First proof George Cruikshank.” Damaged. 


119. ORIGINAL DRAWINGS. A group of about thirty Original Drawings by George 
Cruikshank on 4 sheets, each sheet signed. Together 4 pieces, various sizes. 
Comprises: A group of about twelve Original Pencil Drawings on 1 sheet, signed “George Cruik- 


shank’. The principle drawing on this sheet is reproduced with a few slight changes on page 20 of 
Cruikshank’s work “Table-Book.” With a few pencil notations by the artist. 


Original Watercolor Drawing, signed “George Cruikshank’. This drawing was made for the illustra- 
tion on page 226 for the Table-Book. With pencil notations by the artist. 


Three Original pencil drawings on one sheet, the sheet is signed “G. Ck.” These drawings were made 
for the “Table-Book”. With a few pencil annotations in the hand of the artist. 


About twelve Original Pencil Drawings on one sheet, signed “Geo. Cruikshank’, One was reproduced 
as the woodcut on page 21 in the Table-Book. 


120. ORIGINAL DRAWINGS. A group of eighteen Original Drawings by George 
Cruikshank on 4 sheets, three signed. Together 4 pieces, various sizes. 

Comprises: Original Watercolor Drawing, signed “Geo. Cruikshank’. Depicts three prisoners of 
war brought by a soldier before a superior officer. A carefully executed drawing. 


Two Original Pencil Drawings on one sheet, unsigned. Depicts portraits of King Henry VIII, and 
Anne Shore. 


About twelve Original Watercolor and Pen-and-Ink Drawings on one sheet, which is signed “Geo. 
Cruikshank.” The drawings are mainly of heads. On one side of the sheet a few notations in Cruik- 
shank’s hand in reference to Fielding’s Tom Jones. 


Two Original Watercolors and an Original Pencil Drawing on one sheet which is signed “G. Ck.” 
Made for Cruikshank’s Bands in the Park, etc. 


121. ORIGINAL DRAWINGS. A group four Original Pencil Drawings by George 
Cruikshank on 3 sheets, one sheet signed. 

Comprises: A Drawing titled: “Coronation of George the Fourth,” signed “George Cruikshank”. At 
the top of the drawing he has inscribed, “Original Sketch.” Made for the work British Regalities. 


Two drawings on one sheet made for William Hone’s work Facetiae and Miscellanies. One of the 
drawings depict Cruikshank seated at a table writing. 


Drawing of one of the reduced copies of Gillray’s caricatures. 


122. ORIGINAL DRAWINGS. A group of about fifteen Original Watercolor Draw- 
ings on 3 sheets by George Cruikshank, each signed. Together 3 pieces, various sizes. 


One drawing depicts a winged man on a white horse charging through a group of people, signed 
“Geo. Cruikshank’. Titled in pencil at the foot in an unknown hand: “ ‘Crinolina’-and the Conse- 
quence.” Another of the drawings depicts a Battle Scene, signed “Geo. Cruikshank”. The sheet shows 
a number of heads, and another small drawing, signed “Geo. Cruikshank”. 
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123. PENNELL, H. CHOLMONDELEY. Puck on Pegasus. With a frontispiece by 
George Cruikshank, and other illustrations by Leech, Browne, and others. Square 12mo, 
original cloth, gilt edges; partly loose in covers, and some small cover stains. 


London, 1861 


First Epition. Laid in are three rough pen-and-ink sketches of the center figure of the frontispiece. 
On one of the sketches, the author has inscribed in ink: “Pegasus on Mont Parnassus.” On an in- 
serted half-title from another edition, the author has inscribed: “For Maria From her friend the 
Author.” With an extra frontispiece on India paper inserted in the volume. Tipped in the volume is 
an A. L. s. from Frederick Locker-Lampson to the author of the present work. With the Albert M. 
Cohn bookplate and label. 


124. PHRENOLOGICAL ILLUSTRATIONS. A group of five Original Pencil Draw- 
ings on 4 sheets, by George Cruikshank for his work Phrenological [llustrations, one 
sheet is signed. Together 4 pieces, various sizes. 


Two of the above drawings were made for an illustration appearing in plate 5 in the above work; 
the other two drawings were made for an illustration appearing on plate 6 in the above work. 


125. PIGEONS, THE. Dedicated to all the Plats. 6 colored plates by George Crutk- 
shank. 12mo, full green levant morocco, gilt back, gilt edges, by BROCA. 
London, 1817 


A FINE COPY. 


126. PORTRAITS. A group of ten Watercolor and Pencil Drawings by George 
Cruikshank and other Drawings by the latter on 4 sheets, two signed; also a photo- 
graph of the artist. Together 5 pieces, various sizes. 


Includes: Original Watercolor Portrait signed “Geo. Cruikshank,” and inscribed “self.” This is 
full-face. 


Original Watercolor Portrait, signed “Geo. Cruikshank”, and inscribed “Caricature of myself.” 
Original Pencil Drawing of the artist, unsigned. This is a profile bust portrait. 


127. RAMBLES IN THE FOOTSTEPS OF DON QUIXOTE (Inglis), London, 1837 + 
Clement Lorimer; or, the Book with Iron Clasps (Reach), London, 1849 * Bombastes 
Furioso (Rhodes), London, 1873. All illustrated by George Cruikshank. Together 3 
vols., 12mo, original cloth. 


First epitions of the first two works listed. 


128. ROOKWOOD: A ROMANCE (Ainsworth), London, 1836 * The Greatest Plague 
of (Mayhew), London, n.d. * And one other. All illustrated by George Cruikshank. 
Together 3 vols., 12mo and 8vo, original cloth; somewhat worn, faded, other defects. 


FIRST EDITION OF THE SECOND WORK LISTED. 
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[NUMBER 129] 


A FINELY EXECUTED DRAWING 


129, [SCOTT, SIR WALTER.] Original Watercolor Drawing by George Cruikshank 
for Sir Walter Scott’s “Black Dwarf” in the work “Tales of My Landlord”, signed 
“Geo. Cruikshank.” 31% by 5 inches. Matted. 


A FINELY EXECUTED AND FINISHED DRAWING. Depicts the black dwarf and Hobbie Elliott. The dwarf 
is furious with the young farmer. This drawing was originally in the Frederick Locker-Lampson 
collection. 

[See illustration | 


130. [SCOTT, SIR WALTER.] A group of eight Original Drawings by George Cruik- 
shank for various works of Sir Walter Scott, seven of the drawings are signed. 
Includes: Original Watercolor and Pencil Drawing, signed “Geo. Cruikshank”, for the frontispiece 
of the second part of Kenilworth. 

Original Watercolor and Pencil Drawing, signed “Geo. Cruikshank”, suggesting a scene in Ivanhoe. 


Original Pencil Drawing, signed “Geo. Cruikshank”, for the plate in Anne of Geirstein. Titled: 
“Philipson and the German Inn-Keeper”. 


Original Pencil Drawing, signed “Geo. Cruikshank”, for the plate in Kenilworth titled: “Flibbergib- 
bet; Tressilian & Wayland Smith”. 


Original Pencil Drawing, signed “Geo. Cruikshank”. This drawing was apparently made for Ivanhoe. 
Probably unpublished. 
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131. [SCOTT, SIR WALTER.] A group of six Original Pencil Drawings by George 
Cruikshank on 5 sheets for Scott’s works Guy Mannering, and Kenilworth, Each 
signed “Geo. Cruikshank”. Together 5 pieces, various sizes. 


Five of the drawings were made for Guy Mannering, but two were never published. The other was 
| gf Gnade for the plate at page 288 in Kenilworth. 
ya 


132. SCRAPS AND SKETCHES. A group of about thirty Watercolor, Pencil Draw- 
ings, etc on 5 sheets by George Cruikshank some for his work Scraps and Sketches, 
jy Aor signed. Together 5 pieces, various sizes. 
2. & neludes: A group of about fifteen Original Watercolor and Pencil Drawings on one sheet, signed 
“Geo. Cruikshank”. 


A group of about eight Original Pen-and-Ink Drawings, etc. on one sheet, signed “Geo. Cruik- 
shank”, and “G. Ck.” 


An Original Pencil Tracing, signed “Geo. Cruikshank”. 
With one exception all the sheets bear autograph notes by the artist. 


133. SCRAPS AND SKETCHES. Original Pen-and-Ink Drawing by George Cruik- 
shank for “Scraps and Sketches,” signed “George Cruikshank.” 104% by 161% inches; 


/ oO slightly torn. 


An extremely interesting drawing which was later etched and published by George Cruikshank, Sept. 
1832. It’s full title is: “The Fiends Frying Pan or Annual Festival of Tom Foolery & Vice under the 
sanction of the Lord Mayor and the Worshipful Court of Aldermen!—in the Age of Intellect!” 
Represents the devil frying a large crowd of people in a frying pan over a blazing fire, etc. Numerous 
interesting remarks in the hand of the artist appears on the sheet, as well as several drawings which 
were not reproduced in the etched plate. Accompanying the above is the colored etched plate of the 
subject. 


134. SCRAP BOOK. A scrap book containing about one hundred thirty-five pieces, 
mounted or tipped in a contemporary red morocco folio volume, silt edges, lettered 

| on back “Press Cuttings”. 

AN INTERESTING AND VARIED COLLECTION, including a large number of etchings by George Cruikshank, 
and two A. L. s., also the colored plate in compartments of “The Queen Matrimonial Ladder”, the 
“Bank Restriction Note”, and a large autograph signature in ink. Included are 36 colored illustrations 
by Kate Greenaway on four sheets, two being in undivided state; a L. s. by Queen Victoria; two 
beautiful watercolor portraits of birds; a playbill of Thackeray’s “Rose and the Ring’; two early 
printed leaves on parchment, and other pieces, a number in color. 
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THE SAMUEL ADDINGTON-AUGUSTIN DALY-JAMES W. ELLSWORTH 
COPY OF THE FIRST FOLIO OF SHAKESPEARE 


NUMBER THIRTY-THREE IN SIDNEY LEE’S CENSUS 


135. SHAKESPEARE, WILLIAM. Mr. William Shakespeare’s Comedies. Histories 
& Tragedies. Published according to the True Originall Copies. With a clear im- 
pression of the portrait of Shakespeare by Martin Droeshout on the title-page. Folio, 
full crimson morocco, gilt tooled on sides and back, gilt edges, by BEDFORD. In a mo- 
rocco solander case. London: Printed by Isaac Jaggard, and Ed. Blount, 1623 


THE FIRST FOLIO EDITION OF SHAKESPEARE. Measures 1254 by 8% inches. The leaf displaying the 
verses “To the Reader” is entirely remargined; the portrait title-page, very slightly affecting some 
type is remargined on the lateral and lower sides. There are several insignificant marginal restora- 
tions which in very few cases slightly affect some letters. Leaves R2 and R3 transposed in binding, 
skilful marginal restorations to last leaf. 


This copy is no. XXXIII in Sir Sidney Lee’s Census [1902] where it is described as follows: “James 
W. Ellsworth, Esq., New York. Size: 12% in. x 84% in. [vide measurements supra which are accurate. |] 
HIsToRY: possibly identical with the copy acquired by Samuel Addington, of London, for £360 in 
1870, and sold at the sale of Samuel Addington’s library at Sotheby’s in May 1886, to F. S. Ellis for 
£280; imported from London to New York by Dodd, Mead & Co. in June 1886; acquired by Augustin 
Daly, the theatrical manager of NewYork, in 1888. Purchased by present owner at the Daly sale in 
New York, Mar. 20, 1900, for $5,400 (£1,080). conpiTIoN: good; bound by Bedford; fly-leaf inlaid; 
title and last leaf partly re-bordered; preliminary pages re-arranged.” 


With the James W. Ellsworth bookplate. 


[See frontispiece | 


THE JAMES W. ELLSWORTH COPY OF THE 
SECOND FOLIO 


136. SHAKESPEARE, WILLIAM. Mr. William Shakespeare’s Comedies, Histories and 
Tragedies. Published according to the true Originall Copies. The Second Impression. 
Portrait of Shakespeare by Droeshout on title-page preceded by the leaf of verses by 
Ben Jonson. Folio, full maroon levant morocco, ornamental gilt framework border on 
sides, richly gilt back, gilt edges, by BRADSTREET. In a morocco solander case. 
London: Printed by Tho. Cotes, for Robert Allot, and are to be fold at the figne of the 
Blacke Beare in Pauls Church-yard, 1632 


THE SECOND FOLIO EDITION. Dr. R. M. Smith, in his monograph on the variant issues of the Second 
Folio, calls this “Allot Title-Page Number 4”. The ‘‘Effigies” leaf is Dr. Smith’s variant C. 


AN EXCEEDINGLY FINE Copy, the leaves measuring 12% by 81% inches. 


[See illustration] 
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THE JAMES W. ELLSWORTH COPY OF THE THIRD FOLIO 


137. SHAKESPEARE, WILLIAM. Mr. William Shakespear’s Comedies, Histories, 
and Tragedies. Published according to the true Original Copies. The third Impression. 
And unto this Impression is added seven Playes, never before Printed in Folio... With 
a fine impression of Shakespeare's portrait by Droeshout with Ben Jonson’s verses be- 
neath. Folio, full maroon levant morocco, handsomely gilt, gilt edges, by BRADSTREET. 
In a maroon morocco solander case. London, Printed for P.C., 1664 
THE THIRD FOLIO EDITION. “This is the first edition to exhibit the final E clipped from the poet’s 
name, an ugly fashion which lasted until the dawn of the nineteenth century.” 


A FINE copy with the leaves measuring 13 by 8% inches. There are a few very insignificant defects 
such as some small brown stains, a few tiny holes and some notations in ink. 

The Pfortzheimer catalogue gives an extensive description of this edition, describing the following 
title-pages for it: (1) Title-page with portrait, dated 1663; (2) title-page without portrait but with 
a blank space left for it and dated 1663; (3) title-page with imprint “London, for P. C., 1664” and 
(4) title-page with imprint as in the above copy “London, Printed for P. C. 1664”. 

Miss Bartlett in her “Mr. William Shakespeare” calls this the second issue also stating “In 1664 the 
unused sheets of the third edition were issued with a new title as above and with seven additional 
plays, six of which are now rejected by Shakespeare scholars, while Pericles is retained as partially 
by him. These plays had all appeared in his lifetime with his name or initials attached, but had not 
been included in the First or Second Folios, nor in the first issue of the Third. In this issue the 
portrait was removed from the title to make room for the, list of additional plays, and placed on the 
opposite leaf with Jonson’s verses in small type below”. 


The Third Edition, first issue appeared with the title-page in two states, with and without the portrait. 
With the James W. Ellsworth bookplate. 


[See illustration | 
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LVigme War lenlees lem Laer 


SHAKESPEARS 


Comedies, Hittories, and ‘Tragedies. 
Publifhed according to the true Original Copies. 
Lhe third Impreffion. 


And unto this Impreffion is added feven Playes, never 
before Printed in Folio. 


VIZ. 


Ape 
/ Pericles Prince of Tyre. 


/——The London Prodigal 
7 —— The Hiftory of Thomas L* Cromwell. 
33 Sw John Oldcaftle Lord Cobham. 
ies The Puritan Widow. 
ze —A York-shire Tragedy. 
vt — The Tragedy of Locrine. 


LON DON, Printed for P. (. 1664. 


[NUMBER 137] 


[loo 


KINDLY READ CONDITIONS OF SALE IN FOREPART OF CATALOGUE 


THE JAMES W. ELLSWORTH COPY OF THE FOURTH FOLIO 


138. SHAKESPEARE, WILLIAM. Mr. William Shakespear’s Comedies, Histories, and 
Tragedies. Published according to the true Original Copies. Unto which is added, 
Seven Plays, Never before Printed in Folio: Viz Pericles Prince of Tyre. The London 
Prodigal. The History of Thomas Lord Cromwel. Sir John Oldcastle Lord Cobham. 
The Puritan Widow. A Yorkshire Tragedy. The Tragedy of Locrine. The Fourth 
Edition. Engraved frontispiece portrait of Shakespeare by Martin Droeshout. Folio, 
full maroon levant morocco, handsomely gilt tooled, gilt edges, by BRADSTREET. In a 
maroon solander case. London: Printed for H. Herringman, E. Brewster, and R. 
Bentley, at the Anchor in the New Exchange, the Crane in St. Pauls Church-Yard, and 

in Russel-Street Covent-Garden, 1685 
THE FOURTH FOLIO EDITION OF SHAKESPEARE’S PLAYS. The leaves measures 13 11/16 by 834 inches. 


There are a few inconsequential defects or repairs. 


With the James W. Ellsworth bookplate. 


[See illustration ] 
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M’ William Shakelpear's 
COMEDTIES, 


fs TORIES. 


AND 


ek ASG Bo Del.E?s. 


Publithed according to the true Original Copies. 


Unto which isadded, SEVEN 


Bee aA YS, 


Never before Printed in Folio: 


Velez, 
Pericles Prince of Tyre. Sir John Oldcaftle Lord Cobham. 
The London Prodigal. The Puritan Widow. 
The Hiftory of Zhomas Lord { )A 7orkfbire Tragedy. 
Crommel. The Tragedy of Locrine. 


The Fourth Edition. 


LONDON, 


Printed for H. Herringman, E. Brewfter,and R. Bentley, at the Anchorin the 
New Exchange, the Crane in St. Pauls Church-Yard, and in 
Ruffel-Street Covent-Garden. 1 6 8 5. 


[NUMBER 138] 


[NUMBER 139] 


AFTERNOON SESSION TUESDAY, OCTOBER 29TH 


CARVED FROM HERNE’S OAK IN WINDSOR PARK 


139. SHAKESPEARE, WILLIAM. Wooden bust of William Shakespeare. Height 
1414 inches. Carved with pedestal in one piece. [London] 1863 
Beneath the pedestal is the following “This bust is made from a piece of Herne’s Oak sent to W. Perry 
by Command of H.M. The Queen, December 8, 1863”. 

Carved on the bust is a coat of arms flanked by masks of Comedy and Tragedy, all in relief. 


The carving resembles the Stratford Bust which is the oldest and probably the best authenticated 
4 of all the representations of Shakespeare. It is erected on the inside wall of the north side of the 
va €2~-chancel of Holy Trinity Church, at Stratford-upon-Avon. 


Herne’s oak in Windsor Great Park was long supposed to be haunted by Herne the Hunter. It was 
blown down in 1863, and a young oak was planted by Queen Victoria on the spot. Mention is made 
of Herne in The Merry Wives of Windsor and in Ainsworth’s Windsor Castle. This carved bust was 
undoubtedly commissioned by the queen when the 700 year old tree came to its end. 


[See illustration | 


140. [SMEDLEY, FRANK.] A group of four Original Drawings by George Cruik- 
shank for Smedley’s work Frank Fairlegh. Various sizes. 


ry Comprises: Original Watercolor Drawing made for the etching at page 242 in the above work titled: 
/ . “Frank Fairlegh to the Rescue”, unsigned. 


Original Pencil Drawing touched up with Sepia Wash made for the etching in the above work titled: 
“4 Mysterious Bonnet”, signed “Geo. Cruikshank”. With two notations in the hand of the artist. 
On the verso is an original pencil drawing. Titled: “The Queen and the Union’, signed “Geo. 
Cruikshank”. 


Original Pencil Drawing made for the etching appearing in the above work, titled: “The Reconcilia- 
tion”, signed “George Cruikshank”. With caption in pencil in the same hand. 


Seven Original Pencil Drawings on one sheet made for the above work, The recto is signed “Geo. 
Cruikshank’, and the verso “G CK.” 


3 v4 @ 141. [SPENCER, W.] Two Original Watercolor Drawings, and an Original Pen-and- 
Ink Drawing, all by George Cruikshank, signed “Geo. Cruikshank”. Used in W. 
Spencer’s work Forty Years in My Bookshop. Oblong 8vo and small 4to. 


The plates for these drawings appeared at pp. 30, 32, and 48 in the above work. Includes the follow- 
ing: 

Original Pen-and-Ink Drawing, signed with a large signature “Geo. Cruikshank”. Depicts a man 
holding an umbrella. In the upper right corner is another sketch. 


Original Watercolor Drawing, signed “Geo. Cruikshank’. Depicts a crowded section of London 
probably Seven Dials. 


Original Watercolor Drawing, signed “Geo. Cruikshank”. Depicts an animated scene in a quarter of 
ee) London inhabited by a low stratum of society. 


142. WHOM TO MARRY and How to Get Married (Brothers Mayhew) [1848] + 
The Life of Mansie Wauch (Moir), 1839 « The Gentleman in Black (Dalton), 1831 + 
The Bentley Ballads (Doran, editor), 1858. All illustrated by George Cruikshank. To- 
gether 4 vols., 12mo, full and half morocco, and full calf. London, v.d. 


FIRST EDITIONS, AND A FIRST EDITION WITH THE PRESENT ILLUSTRATIONS, 
{E ND OF SAL E | 
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